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1927 Summer Sessions 


THE AMERICAN INSTITUTE 
OF NORMAL METHODS 


INCORPORATED 1891 


HE WESTERN SCHOOL takes pleasure in announcing 

a SIX WEEKS’ SESSION IN AFFILIATION WITH 
LAKE FOREST COLLEGE, Lake Forest, Illinois, offering 
courses with full college credits. Advanced standing will be 
granted students who present credits from accredited institu- 
tions. 

Six weeks’ college course, “fune 27-August 5, 1927 
Three weeks’ institute course, “fune 27-"fuly 15, 1927 


For further details, write to FRANK D. Farr, Manager, 221 East 20th St., 
Chicago, IIl. 
HE EASTERN SCHOOL, July 6-July 27, 1927, Lasell 
Seminary, Auburndale, Massachusetts, will continue its 


accredited courses, and will again provide an opportunity for 
the students to sing in the 


Second Annual Oratorio Festival 
Commemorating the Beethoven C entenary 


With other important announcements yet to come, the Faculty now includes: 


Grace G. Pierce Francis Findlay 
Frances G. French C. Paul Herfurth 
Maude M. Howes H. E. Whittemore 
Nellie Wicher Shaw Francis L. Strickland 
Margaret Tuthill Alma D. Holton 

F. Edna Davis Helen L. Varney 


For further details, write to CuHaArLes E. Grirrity, 221 Columbus Avenue, 


Boston, or 41 Union Square, West, New York City. 


SILVER, BURDETT AND COMPANY 


New York Newark Boston Chicago San Francisco 
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THE RICHMOND 
Height 46 inches; Width 
56% inches; Depth 24% 
inches. 


Made in Mahogany, Walnut, 


A New School Piano-- 7 
The Richmond 





Every School in need of a new instrument will be interested te 
. . —_—. . . ri 
in this clean cut, handsomely finished little piano. Produced by t] 
the Starr Piano Company with over a half century’s musical : 
| experience this diminutive model possesses the attributes of every 

| instrument of Starr origin except size. tl 
nen , : h 
| Brilliance and depth of tone, beauty of contour and finish, ts 
responsiveness and lightness of action, ruggedness of construc- li 

tion present this instrument as ideally suit- Note the six-ply cross lami 

: ¢ nated pin block of Hard 

ing the needs of every educational usage. Rock Maple which holds the 

. - a pins so ftirmiy they cannot 
; ' turn. The tension of the in 
Music Teachers interested in new strings therefore is rigid | 
equipment should send for our lit- — a a * I 


erature on this moderately priced 
new school model. 
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| THE STARR PIANO COMPANY od 

| Established 1872 Factories: Richmond, Ind. di 
te 


Branches in 
NEW YORK, BOSTON, DETROIT, CLEVELAND, DAYTON, CINCIN- 
| NATI, CHICAGO, INDIANAPOLIS, NASHVILLE, BIRMINGHAM, 


KANSAS, ciTy, LOS ANGELES, PORT ND SAN FRANCISCO 
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SOME RECOLLECTIONS AND EXPERIENCES 


Atice C. INSKEEP 
Cedar Rapids, Iowa 


Epitor’s Note: The good fun and fellow- 
ship of the old M. S. N. C. meetings has been 


missed these last few years by those of us who 


remember the conference in the days when the 
crowd was so small that everybody could know 
everybody else. If you are wise enough to at- 
tend your sectional meeting this spring, you will 
find the old atmosphere there, and you will get 
that greatest benefit of all meetings, an oppor- 
tunity for personal acquaintance with the leaders 
in your profession. Miss Inskeep writes in the 
spirit of this old comradeship; as I read her 
article, I can hear her sing (and demonstrate) 
the far-famed “rooster song”; and I can see 
her ably assisting T. P. G. in his unapproachable 
table-top pantomimic rendition of “My Bonnie 
lies over the Ocean.” ! 

N RESPONSE to your request that 

I recall some of my past experiences 
in School Music for present day perusal, 
| will endeavor to chronicle a few events 
which come to my mind. As a student 
in high school, I was always in all dra- 
matic and musical activities, a member of 
a church choir, and after graduation a 
director of the same. Later becoming a 
teacher of grade work at Ottumwa, Iowa, 
I was fortunate in having Mrs. Frances 
I. Clark as my Supervisor of Music. 

Mrs. Clark learned of my ambition to 
“elevate the stage,” and knew that I had 
arrangements all made to enter the dra- 


matic class at the Northwestern Univer- 


sity, but she argued “you have done so 
much in directing the choir and you get 
such lovely music from your grade child- 
ren, why not train yourself for super- 
vision?” 

Mrs. Clark is quite a persuasive talker 
and she won. “Now,” said she, “the first 
step in your development is to attend a 
meeting of music supervisors, which is 
to be held at Keokuk, Iowa.” 

That is how I landed in Keokuk for the 
initial meeting of the M. S. N.C. I was 
“tooken.” Here I had the privilege of 
meeting such notables as Alice Bentley of 
Washington, D. C., Mrs. Heath of Chi- 
cago, C. H. Congdon (of pitchpipe fame), 
our genial T. P. Giddings (I have reason 
to remember this gent as I will later ex- 
plain, and also reason to remember Pro- 
fessor Gantvoort of Cincinnati). I might 
go on and mention a long list who at- 
tended that first meeting ; and last but not 
least, of course, myself, a little Green 
Grade School Teacher, under the protect- 
ing wing of the “Mother of our Con- 
ference.” 

Well, this is how I fell from grace. 
On the evening of our meeting in the 
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Music 


75 Percent 


LL music instruction at Oxford is 

given at Magdalen College. Only 
ten percent of the students at Magdalen 
take music but these ten percent take 
75 percent of the scholarships and 
prizes. 
This is not the record of one year but the 
average of 30 consecutive years, accord- 
ing to Henry T. Finck, in “My Adven- 
tures in the Golden Age of Music,” pub- 
lished by Funk & Wagnalls. 
Music supervisors find interest in the 
band and orchestra easy to arouse. These 


organizations provide the most enthusi- 
astic musical activities of the school. 


C. G. Conn, Ltd. 


312 Conn Building ELKHART, IND. 


Worlds Largest Manufacturers of High Grade Band 
and Orchestra Instruments. 


DEALERS AND AGENTS EVERYWHERE 








Students 


Vv 


at Oxford University Take 


of the Prizes 


If you have no band—or orchestra—let 
Conn help you get started. No obliga- 
tion is involved. We’ll give you the bene- 
fit of our half century experience—tell 
you how others have done it. 

Let us explain our special easy purchase 
plan which enables any school to have a 
complete set of ten or more New Conn 
instruments for only 


$5.00 Per Month 
Per Instrument 


Send the coupon or write now for details 
of this amazingly liberal plan, which eli- 
minates the finance difficulty in starting 
a band or orchestra. We also have a 
liberal rental plan; ask about it. 





Gentlemen: Please send details of your $5.00 purchase 
plan on complete set of new Conns (]; rental plan 0; 
details of trial offer on 


(Instrument) 
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Keokuk High School, where we cussed 
and discussed rhythm, I was seated next 
to our good friend, Professor Gantvoort. 
The meeting adjourned and the groups 
could be seen in the auditorium in friendly 
discussion. As Professor Gantvoort was 
a master artist in relating clever stories, 
and I, an unusually appreciative listener, 
having the temerity to occasionally ‘sup- 
plement his tales, we lost sight of the fact 
that time was passing. All of a sudden 
I was aware of an awful silence, absolute 
Where were the people? No 
one was in sight. What had happened? 
T. P. G. was the fellow who did it! He 
tiptoed that whole audience out of the 
building and turned off all the lights in 
the corridors. In much embarrassment, 
brother Gantvoort and myself groped our 
way out of the building and back to the 
hotel. Back to the hotel? Yes, where 
[. P. had lined up the assembled conven- 
tion of about thirty members and we 
were forced to walk between those two 
lines of notables in order to enter. I[ 
haven’t yet, to my entire satisfaction, 
squared accounts with that Minneapolis 
supervisor. 

Well, this was my introduction into 
what later proved the initial step in the 
organization of the largest and most no- 
table assemblage of musicians in the 
world today. We had lots of fun at 
Keokuk, and we who were there will 
never forget it. Anyway, the Keokuk 
meeting gave me the inspiration to hie 
myself to Chicago and begin my studies 
in Public School Music. 

From then on, year after year, I at- 
tended summer schools in Chicago. Here 
under the protecting wing of Mrs. Clark, 
I was enrolled in the American Book 
Company School and here it was I met 
and studied with Jessie L. Gaynor, Mrs. 
Thomas, W. H. Neidlinger, Dr. Edward 
Howard Griggs and many others. 


silence. 


My recollections of Mrs. Gaynor, the 
loving, wholesome atmosphere of com- 
radeship between teacher and pupil, her 
sense of humor, her understanding of 
child nature, the artistry of her childish 
compositions all come back to me, and I 
have tried and shall be happy if I have 
succeeded in a small measure, in passing 
on just a tiny bit of the inspiration I 
gained from her in those numerous sum- 
mer sessions. 

Old days have been brought back to 
me this past summer and fall in being 
afforded the privilege of once again en- 
rolling in class work under Dr. Edward 
Howard Griggs, the inspiration of whose 
early message at those summer sessions 
has never left me. 

Scme of the very first work I ever had 
in Chicago was under the inspirational 
leadership of that “Grand Old Man of 
Music,” Mr. W. L. Tomlins. I have 
never forgotten, nor will I ever forget the 
new world of inspirational, dramatic pos- 
sibility in “tonal color” (if I may so des- 
ignate it) which he opened to me. There 
has never been, as far as I am aware, a 
musician of such unique, individual ideas 
in tone production, nor a musician who 
has the ability to inspire as has Mr. Tom- 
lins. I consider myself fortunate indeed 
to have had him as an instructor in my 
early years. 

Then again I remember the first time 
I met that “Green Country Boy” (I quote 
from the gentleman himself), who was 
discovered by Mr. McCullough of Silver 
Burdette and Company, down in the little 
town of Connersville, Indiana. Our good 
friend Otto W. Miessner, the boy who 
wanted some lovely songs for his children 
to sing, so he wrote them himself; and 
what charming songs they were and are 
and what a joy they have brought to all 
the boys and girls of America. 
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STANDARD 
EQUIPMENT 


PEDLER WOODWINDS in 
your band will make it 100% 
more efficient. True in tone and 
pitch, superior in workmanship. 
They are ideal equipment for 
every band. 


The following schools have 
adopted PEDLER CLARINETS 


as standard equipment: 


Detroit, Mich. 
Buffalo, N. Y. 
Council Bluffs, Iowa 


We cordially invite inquiries 
from Public School Music Super- 
visors, for our Catalogue and 
Special School discounts. 
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Harry Pedler & Co., Inc. 


Elkhart, Indiana 
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It was my first year of teaching in the 
American Institute of Normal Methods 
and I was asked to teach the entire as- 
sembly, the little song (then in manu- 
script), “The Violet,” the composer play- 
ing the accompaniment. I little realized 
at that time authority this 
“Green Country Boy” was to become in 


what an 
things musical and how honored I should 
feel in being allowed to present his songs 
for the first time to a group of super- 
visors. 

I look back at the time when the old 
systems of teaching were in vogue. How 
we did scale the scales and hopped around 
on music ladders and called the lines of 
the staffs, streets ; and the spaces, avenues ; 
with the little birds hopping around on 
that staff and mama Do and baby Ti, 
vieing with each other as members of 
the scale family. 

Perhaps though the greatest advance- 
ment made has been in the type of mate- 
When 
[ look back at the typography of our 


rial now available for school use. 


music books—little tiny notes, uninterest- 
ing exercises, unmusical songs and then 
pick up our new, present day series of 
books, noting the wealth of beautiful song 
material, the fine large type and system- 
atic arrangement—I marvel that the re- 
sults of former day school music proved 
as successful as they did. 

Would I had time and space to recall 
all of our National Conventions, but this, 
of course, is impossible. Some things 
stand out in my memory. One is the hos- 
pitality displayed by Evansville, Indiana, 
with Ada Bicking as hostess. How she 
ever managed it, I don’t know, but this 
I do know that one never stepped from 
a building but there stood an auto, ready 
to take you whenever and wherever you 
wished to go. And then at Pittsburg, 
the memory of those double-decker street 
cars; Clyde Foster and brother Small of 


the American Book Company and myself, 
puffing up and down those innumerable 
steps and friend Foster always insisting 
on climbing to the second story of the 
car, although she knew there was not 
room for the nice white feather duster 
which ornamented my new chapeau. I 
am sure brother Small joined himself to 
our party just for the privilege of watch- 
ing us two corpulent ladies puff up those 
stairs. This memory, together with the 
never-to-be-forgotten pleasure of listen- 
ing to that wonderful chorus of children 
under Dr. Earhart’s direction, and the 
unique experience of seeing and hear- 
ing all of those foreign groups. Then 
again that heavenly choir of a thousand 
little boys at Cleveland; and so I might 
go on recounting one event after another. 

St. Joe stands out preéminently in my 
mind because it was at St. Joe that the 
old educational council fought, bled and 
died to bring to a focus that Standard 
Course of Study. I do not believe one 
member of that council attended a single 
meeting of the whole conference. We 
were in session from 8:00 a.m. until mid- 
night and twice we stuck it out until 2:00 
a.m. Here it was that I learned the dif- 
ference between “and” and “but.” “Why,” 
said Peter, “a man has often been hung 
on a much less trivial distinction than 
occurs between these two words. We 
must think this out carefully.” So we 
cussed and discussed and held and hung 
until practically all differences had been 
ironed out. And so I might go on and 
recall each convention city and the out- 
standing inspirational events of each and 
how wonderful they have been; but time 
and space prohibit. 

As I look back over the growth of our 
M. S. N. C., the one preéminent, pre- 
dominating thought may be summed up 
in this word, “Codperation.” Those who 


(Continued on Page 70) 
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A music course may be likened to an 
automobile. Its value and usefulness 
depend on the quality of its material 
and the way it is put together. It 
must go easily and without friction. 
It must be a thing of use and enjoy- 
ment. It must be capable of trans- 
porting one to a more extensive view 


of life and living. 








MUSIC EDUCA- 
.TION SERIES 














The Music Education Series 
meets each of these demands through 


Music chosen for artistic excellence and wearing qualities, represent- 
SONGS 4 ing every type, kind, and form of fine vocal music. 
Verse settings reflecting many moods and interests. 


Plan Plateau plan of gradation assures ease in presentation, contin- 


Teaching {Pires pedagogy applied in song singing and music reading. 
ued progress, and enthusiasm. 


A natural outgrowth of the singing period. 
APPRECIATION J Daily contact with the world’s music masterpieces. 
OF MUSIC Development of intelligent listening. 
Permanent interest in good music. 


Organized lesson plans bring the subject within the comprehen- 
sion of the class teacher, and lead to understanding of rhythm, 
mood, melody, harmony, form, and instrumental tone color. 


Teaching 
Plan 


It Comprises: 


A Complete Singing Course 
Eight pupils’ books, teachers’ manual, four volumes of piano accompani- 
ments. 

A Complete Listening Course 


207 pieces of music presented on 60 phonograph records. Teachers’ 
text “Music Appreciation in the Schoolroom” gives concise directions 


for teaching each selection. 


Boston Ginn and Company New York 


Chicago Atlanta Dallas Columbus San Francisco 
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PRUDENCE CHANGES HER MIND 


Heten S. Leavitt 


Lecturer and Instructor in Music Appreciation, Boston University 
and Harvard-Boston University Extension 


Epitor’s Note: Each incident cited in this 
article was an actual occurrence in the school- 
room and several different school systems are 
represented. Most of us teachers should be 
honest with ourselves and say, with Prudence, 
“T ought to know you better myself.” 


RUDENCE was distracted. The 
| yee of a new school year always 
brought so many details. There were two 
new buildings to look out for; she had 
been asked to organize some instrumental 
classes ; the high school principal had ar- 
ranged his program without consulting 
her; and things looked chaotic. “I’d like 
to go into business,” thought Prudence, 
“where I could do just one thing and do 
that day in and day out.” To be sure she 
liked her work, but each year seemed to 
bring so many additional responsibilities, 
and the time was far too short for all she 
wished to accomplish. For Prudence was 
a music supervisor, 

After much manipulation she evolved 
a schedule which seemed to satisfy her. 
“Well, that’s over for another year,” she 
sighed, as she started to go and submit it 
to her superintendent. 

“Where have you put me?” Prudence 
jumped at the question. “You?” she 
queried, “and who are you?” 

“I’m Music Appreciation. 
have heard of me, for I am in so many 
schools. And I ought to be in yours.” 

“But I haven’t a minute for you,” 
argued Prudence. “Of course I’d like 
to tuck you in somewhere if there was a 
single spot. But I don’t see how I can 
this year. Perhaps another year things 
will be better.” 

“But in another year some of these 
children will have left school. What 
about them? Will you listen while I tell 
you about some of the things I can ac- 


You surely 


complish when even a very little time is 
allowed for me?” Prudence assented. 

“I have certain characteristics,’ went 
on Music Appreciation, “just as you have. 
For example, your friends recognize 
you,—they distinguish your voice, they 
know how you look; they are even fa- 
miliar with certain manners and habits 
which make you individual. I have dif- 
ferent voices. Sometimes I am a violin, 
sometimes a flute, or even a trumpet, 
cello, or oboe. But whenever people take 
time to become acquainted with me they 
learn to distinguish my voice, its different 
tone qualities which come to them through 
different mediums of expression. It is 
not necessary to see the instrument in 
order to recognize the tone, any more 
than your friends need to see you to rec- 
ognize your voice. Of course the name 
and appearance are essential and neces- 
sarily follow. 

“The other day I was in a third grade 
and the children were listening to a 
phonograph record. Now the phono- 
graph in music is like the telephone with 
people. Someone calls and you say 
‘Hello’ and although no names are spoken, 
quite a conversation may follow simply 
because there is a mutual recognition of 
voices. Well, the teacher asked these 
little third graders what voice they heard 
on the phonograph and they all said ‘A 
trumpet.’ ‘What did you hear besides 
the trumpet?’ They couldn’t answer at 
first, but after repeating the playing once 
or twice they named a piano, violin, flute, 
and cello. ‘What were they doing? 
Again the children couldn’t answer, so 
the teacher by questions drew from the 
class that when school is over the children 

















Actions Speak Louder than Words! 


Mr. CHARLES I. RICE 
DIRECTOR OF Music OF THE SCHOOLS OF WORCESTER, Mass. 
SELECTED OUR TWO CHORUSES for 
THE EASTERN MUSIC SUPERVISORS CONFERENCE 


Hetp at Worcester, Marcu 9-10-11 


Music of both by the well-known composer RICHARD KOUNTZ 


AMERICAN ODE 


A CHORUS for 


asks MALE, FEMALE (Treble) and MIXED VOICES 
<_< Lyric by GILBERT PURCELL 


In this work we offer something of great and lasting value to 
American choral music. 

The text is a masterly piece of writing. It is a modernized develop- 
ment of the thought expressed in the text of “America.” As such it 
finds its place in divine worship as well as in gatherings of a secular 
nature. 

Originally written for large charus, it can be performed successfully by a quartet alone. 
The concluding part is the last verse of “America,” in which the audience may join, making it 
suitable for all public gatherings. 


SPRING COMETH pm 


For Soprano (e to g), Soprano or Alto (d sharp to c) and Alto or 3 SPRING Cometu 
Baritone (c to c sharp). Text by G. Alexander Barr _ A CANTATA ... 
_ It will meet the great need of suitable choral material for Public PO s., Se nn 
School music work and to make available to supervisors and teachers a >. 
. . “7 . . OPTIONAL SOLO! 
cantata that is dignified, colorful, melodious and dramatic and yet one 
that may be sung easily by large or small choruses either with or with- 
out soloists. The extremes of these ranges are seldom touched and then si 
only in soft passages or when doubled in other voices. The Baritone G. Alexander Barr 
line has been kept severely within a range easily reached by all male ante te 
, P ? ’ paige ’ RICHARD KOUNTZ 
voices found in High Schools. Certain passages may be used as solos 
at the discretion of the director. oe 
stew yvonne 


Orchestrations for Both Can Be Rented 


AM ERIC AN ODE was sung on Wednesday, March Oth, by The Classical 


High School Glee Club (70 voices). 


; was sung by the combined glee clubs of the Worcester 
S Pp RI NG CO M ET H Schools (400 pupils from grades 7 and 8) at the clos- 
ing session at Mechanics Hall, on Friday, March 11th. 
Both were accompanied by orchestra. 





























They are suitable for all occasions and especially for 


COMMENCEMENT and CLASS DAY 


for which occasions they are already scheduled for use by dozens of other schools 
this coming Spring. 


We will gladly send them “on approval.” 


M. WITMARK & SONS - DEPT. P. “@aR9s2u4” 
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go out to play, that no one likes to play 
alone, that when a crowd comes along 
they call it a gang, and that each child 
has a better time when he plays with 
the gang. ‘Now,’ said the teacher, ‘this 
trumpet doesn’t like to play alone any 
more than you do. So the flute, violin, 
piano, and cello come along for company. 
We don’t call it a ‘gang’ in music; -we 
call it a small orchestra; and it keeps the 
trumpet company and makes it have a 
better time. When you hear anything 
like this again you will understand all 
about it’.” 

“And did they?” interrupted Prudence. 
“Surely,” answered Music Appreciation, 
“and because they were able to recognize 
the voices of the instruments they could 
focus their attention on what the voices 
were saying. It certainly helps a lot when 
the pupils can say ‘Hello, trumpet,’ ‘Hello, 
violin! I recognize your voice. What 
have you to say to us?’ After they can 
distinguish some of my different voices 
they are eager to discover other things 
about me.” 

“What, for example?” asked Prudence. 
“Well, I have certain features that are 
more easily distinguished than others. 
For instance there is rhythm. That is one 


of my chief characteristics and quite 
Even very small pupils can 
understand it. They know how to march, 
and it is not difficult to lead them to see 
march 


popular. 


the difference between a virile 
rhythm and a swaying waltz rhythm. 
They are quick to sense the contrast in 
mood. As an illustration let me tell you 
about another class of children. The 
teacher invited me to come in while they 
sang two or three songs. They had pre- 
pared for my visit by learning to sing 
some charming rote songs with lovely, 
soft tones. The teacher wanted to prove 
that they had heard about me, so she 


played two pieces of music, one a march 


and the other a waltz. Of course there 
is a distinct contrast in the interpretation. 
As one little girl said, ‘With the march 
you want to get up and go; with the waltz 
you want to be quiet and dream.’ 

“The teacher continued her experiments 
with a mazurka (quick waltz), a gavotte 
(slow march), and other similar rhythms. 
Each time the pupils gave careful atten- 
tion and their response was quite satis- 
factory. So I asked the teacher to play 
another piece and see if the class reacted 
to anything else than the rhythm. She 
selected a quiet march in the minor mode, 
and without comment played the record. 
As it ended she asked for opinions. 
‘Funeral march,’ ‘Egyptian march,’ ‘Rus- 
sian march,’ and so on, came from the 
class. 

“Through a series of questions, taking 
only a moment or two, she found that 
the pupils regarded it as ‘Egyptian’ be- 
cause it was slow and sort of spooky; as 
‘funeral’ because it was sad; as ‘Russian’ 
because it was soft and rather short; 
demonstrating the fact that the music, 
even though rhythmic, reflected an im- 
pression or picture and gave an idea of 
some scene. Not that the music described 
any event, either real or imaginary, but 
it expressed a mood and awakened a cer- 
tain feeling or thought. The teacher was 
wise and did not permit the imagination 
of the class to run away with good judg- 
ment; but she did use this ‘program’ idea 
to good advantage and allowed it to he 
the key to the understanding of other 
pieces of music.” 

“You certainly have made me inter- 
ested,” said Prudence. “Have you other 
characteristics ?” 

“Yes,” replied Music Appreciation. 
“There is melody, which, if I were an 
individual like you, might be synonymous 
with personality. Pupils in the inter- 
mediate grades like to find ways of de- 
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scribing this characteristic. The other 
day in a sixth grade the class teacher 
told the pupils that she wished them to 
find a suitable adjective to apply to an 
entirely unfamiliar piece of music. In 
the back of the room there was a little 
fellow in a blue shirt. He listened in- 
tently, and as the music concluded the 
teacher asked what he had to say about it. 
‘I call it exclusive music,’ he said. The 
teacher thought he had used the wrong 
word, so she asked what he meant. ‘Why, 
when you hear music like that you have 
to exclude everything else,’ he answered. 
Quite a discerning remark about the 
Bach-Gounod Ave Maria. How many 
grown-ups would feel that way? 

“This ‘melody’ characteristic is not so 
easy to understand as rhythm. Some- 
times it demands very close concentration. 
3ut the pupils are interested to discover 
the different factors that make a good 
melody, such as repetitions, phrases, peri- 
ods, and so on. While they are doing 
this they unconsciously absorb many other 
things, and the result is that their enjoy- 
ment is greater because their understand- 
ing is keener.” 

“Well, what do you do when people 
invite you into an upper grade that has 
never met you before?” asked Prudence. 

Music Appreciation smiled. “You can- 
not enter a building on the third floor 
without going in on the ground floor and 
walking up the stairs. No more can your 
pupils really know me unless you first 
lead them to recognize my different voices 
and my general characteristics. It is 
familiarity with me that causes people to 
like me. The other day I went into a 
seventh grade for the first time. The 
teacher told the pupils that when they 
came to school they were .expected to 
hang up their coats and hats on a hook 
in the cloak-room in orderly fashion. 
Similarly when they listened to music 


they ought to hang their attention on cer- 
tain pegs, and she named these pegs as 
instruments; rhythm; mood; 
melody. Then she played a selection. I 
think it was the ‘March of the Little 
Lead Soldiers,’ by Pierné, and the results 
were quite unusual. She asked many 
questions and received some very good 
answers, all because the listeners had 
something definite to do with their minds 
while the music was playing. At the end 
of the lesson as I was about to leave, one 
of the boys raised his hand and asked, 
‘When are you coming again?’ The boys 
and girls will listen if you will only tell 
them how.” 

“How much time do you need?” asked 
Prudence. 

“Much can be accomplished with only 
ten or fifteen minutes each week,” an- 
swered Music Appreciation. “It depends 
on the grade, of course. But it is essen- 
tial that no piece of music should be 
played without a definite plan behind it. 
Tco much time has been wasted in talk- 
ing about the music and not enough time 
spent in listening to the music. After all, 
the only justification I have for seeking 
admission to your schools is that your 
pupils have a right to include me among 
their friends. Through me they can ac- 
quire a genuine enthusiasm for and love 
of good music. Although my coming may 
involve the cultivation of certain habits 
in discriminative listening, still these hab- 
its are only a means to the ultimate aim, 
namely, the cultural effects,—that is, the 
feeling, the pleasure, the joy which should 
always result from listening to music.” 

“I’m not so sure but that I had better 
become a little better acquainted with you 
myself,’”’ said Prudence. 

“You can do that easily enough by giv- 
ing me a little time in your different 
You'll be surprised to see how 
(Continued on Page 70) 
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President s Corner 





Fellow Members: 


S I WRITE these lines, and as you 
read them a month later, we each 

find it difficult to realize that another year 
has gone, and another Conference meet- 
ing is not far distant. For some of us, 
1927 may mean Conferences ; 
others will be fortunate to enjoy one; but 


several 


it seems safe to predict that more super- 
visors and teachers of public school music 
will attend a Conference this year than 
have ever attended before. The member- 
ship campaign in each of the four sec- 
tional conferences is being pressed with a 
great deal of energy and enthusiasm, each 
This 
will mean much to the National Confer- 
ence in 1928. 


With the rapid passing of these weeks 


president hoping for big returns. 


and months your President is not un- 
mindful of the big task ahead of him 
before the Chicago biennial is called to 
1928. With his head, 
hands and heart full to overflowing, he 


order, April 15, 


begins to realize something of the respon- 
sibility that has been placed upon him, 
and craves the advice, suggestions and 
codperation of all in the building of a 
series of programs that shall in every way 
be worthy of the great cause we are all 
attempting to serve. 

These are days of big things and the 
past year has witnessed some of the most 
stupendous events in the history of the 
world. Mere man in a “heavier than air” 
vehicle conquered the ice-bound arctic 
regions, encircling the spot where the 
North Pole was planted by our Creator ; 
a few days ago an Englishman seated in 


an office in London, said, “Hello, are you 
there?” a salutation which was heard by 
a group of men in another office in New 
York City; a venturesome American girl 
essayed to swim the English Channel, and 
succeeded in record-breaking time ; the St. 
Louis “Cardinals,” National League base- 
ball team, won their first pennant in 
twenty-eight years, and the world’s cham- 
pionship; more automobiles were built, 
and more people run down by them than 
in any preceding year ; industry and com- 
merce have passed all previous high-water 
marks; the banks have more money on 
deposit than has ever been known in the 
past, and there have also been record- 
breaking marks set up in robberies, mur- 
ders, and_ divorces. 
Truly we are living in an age when things 


births, marriages 


are attempted on a big scale. 

The connection is this: Music in Amer- 
ica is on the eve, possibly already ap- 
proaching the crest of a great upheaval, 
transformation, revolution—what you 
like! For a number of years “jazzmania,” 
accompanied by the “Charleston,” “Black- 
bottom,” and others of their kind have 
held us all in their vulgar grip. Makers of 
and dealers in musical instruments, talk- 
ing machines, reproducing pianos, records, 
rolls, etc., tell us that more of this musical 
merchandise has been made and sold than 
ever before, and the public demand has 
been for popular music, and not classical. 
Radio is also meeting a big popular de- 
mand for more music, but the broadcast- 
ers find it necessary to program ten hours 
of cheap, trashy music, for one of the 
better type. It is interesting, however, 
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to know that the demand of the radio is 
for more music, and that the demand for 
better music, performed in a better way, 
over the air is increasing. 

It would seem that those who are en- 
gaged in public school music education 
have an ever increasing responsibility. 
The private studio teacher can do little 
because he meets comparatively few stu- 
dents. The builders of symphony, choral 
and recital programs are all doing their 
best to maintain a high level of excel- 
lence, but their clientele is comparatively 
small, and even these purveyors of clas- 
sical music have “dabbled” considerably 
with the other kind. From time to time 
we see programs of school entertain- 
ments, which, from a musical point of 
view are not a credit to an educational 
institution. In such cases, the teacher of 
music is “playing-down” to his patrons, 
or else his educational ideals in music are 
not of the highest. 

What can we do about it? Certainly 
the public schools should stand for the 
highest in music education as well as in 
other subjects. There is little excuse for 
ignorance on the part of the supervisor 
of music in the matter of what is good 
music, and what music is good to use in 
the schools; but there are all too many 
who are interested in the larger cause 
only as it effects the daily routine of their 
class-room life. The person who is not 
sufficiently devoted to the work of raising 
the standards and ideals in American 
music, and music in America, has no 
proper place in the educational system. 

A prominent leader in school music re- 
cently made the statement to the effect 
that every forward looking and thinking 
supervisor of music must realize that be- 
fore music can occupy a larger and more 


important place in the educational system, 
the general school administrator must be 
awakened to the values of music as an 
educational subject. This is an erroneous 
statement, but it might have been true a 
decade ago. Today we find that the men 
and women who have charge of adminis- 
trative affairs in the schools and who are 
interested in a big and broad educational 
policy in all phases of education, are look- 
ing for other men and women who can 
administer the music work in such a man- 
ner as to make it worthy of a place along 
side of English, History and the Lan- 
guages. The fault generally does not lie 
with the superintendent and principal of 
schools, but in the fact that too many 
musicians in the past have failed to de- 
velop the music department in such a 
way that it compared favorably with other 
departments. 

This is one of the big questions in our 
minds today, but before it is solved we 
must attack it from both ends of the 
problem. The Chicago meeting should 
provide opportunity for the enlighten- 
ment of both sides. Interested school ad- 
ministrators should tell us why music has 
failed to receive the proper support in the 
schools. We school music teachers should 
then try to show why music may be made 
worthy of the highest consideration for 
academic honors. This is one of a num- 
ber of topics that are gradually taking 
form in the mind of your president for 
the Chicago meeting, and he will welcome 
comment, suggestions, and advice, look- 
ing toward the building of a strong pro- 
gram on this very important phase of 
our administrative problems. 


Fraternally yours, 


GEORGE Oscar BowDEN, 
President. 
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Clrusade 


IKE the Crusaders of old, the children of America inaugurate a 20th 
Century Crusade to honor the memory of America’s greatest poet- 
musician, Edward MacDowell, and to perpetuate his memory by perma- 
nently endowing his famous Retreat at Peterborough in the hills of New 
Hampshire. 

MacDowell’s Woodland Sketches, soft, delicate tone paintings; his Sea 
Pieces, strong, virile compositions reminiscent of turbulent waves and salty 
spray; the Fireside Tales and New England Idylls—these have been already 
recorded for the Duo-Art. In addition, the entire MacDowell list is now 
under the direction of Mrs. Edward MacDowell. 


We are glad to be of service 
to this great movement inaugurated by the 
National Federation of Music Clubs in America 


The AEOLIAN COMPANY 


AEOLIAN HALL :: NEW YORK 


Sond checks payable to: MacDowell Endowment Fund, Mrs. Abbie. L. Snoddy, 
National Treasurer, Federation of Music Clubs, Mexico, Mo. 
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Editorial Comment 


Pauu J. WEAvER, Chapel Hill, N. C., Editor 











In Memoriam 
MRS. GEORGE OSCAR BOWEN 


The sympathy of the entire conference goes out to our beloved president 


in the great sorrow that has come to 


him. 


Mrs. Bowen has been in delicate 


health for several years, and during the last few months her condition has 


become increasingly serious; on the 
fourth, she passed away. 


It is appropriate that this 
issue of the JOURNAL, 
the last before the meet- 


THE DAY 
DRAWS NEAR 


ings of the Sectional Conferences, should 
be given over largely to the plans for 
those meetings. It is our aim to make 
this magazine an educational force, not 
an organ of propaganda; we are consist- 
ent in stressing the conference meetings, 
because we believe them to be the greatest 
single impetus for the improvement of 
educational conditions in music—for the 
improvement of the curriculum, of the 
teacher, of the general public and of the 
conditions surrounding our work. 

Ten or twelve years ago, when the 
editor first attended a meeting of the Na- 
tional Conference, that 
small that the newcomer could easily get 
acquainted with most of the old-timers ; 
and the most helpful part of the meeting 
came through personal contacts, the learn- 
ing of what other people were doing and 
The value of 

apparent to 


group was so 


how they were doing it. 

the conferences has been 
more and more teachers, with the result 
that the group has grown in late years 
to such a size that the individual is almost 
lost in the mass. This growth has been 
accompanied by many improvements in 


morning of Monday, January twenty- 





the meetings themselves, and in more 
rapid advancement of the efficiency and 
effectiveness of the profession as a whole; 
but the new spirit which has come with 
the larger meeting has lacked, for many 
of us, some of the finest qualities of the 
old spirit of the small meeting. 

This year we meet in four groups, in 
Tulsa, Worcester, Springfield and Rich- 
mond. Any one of these four meetings 
will take us back to the spirit of Grand 
Rapids or of Evansville. But there will 
be one important difference: while the 
group will be small enough for personal 
contacts of a fine sort, the programs them- 
selves will be much finer than the old 
National programs used to be. Any one 
of the programs described in this issue of 
the JouRNAL is worthy of a meeting of 
the National Conference: big speakers, 
practical demonstrations of live problems, 
fine music, real fellowship. 

3ut the most important thing about our 
meetings this spring is to be found in the 
new plan of organization which, after 
years of study and consideration, is now 
being given its first real test. For sev- 
eral years there have been annual meet- 
ings of more or less independent sectional 
groups of supervisors, which have com- 
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From Over 200 Cities Come Increasing 
Enrollments for Melody Way Piano Lessons 
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cators are enthusiastic—parents demand it. 

Melody Way Classes give gress is greater than with 
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to play the piano. Instruc- the cost. Administrative 
tion is completely self-sup- plans completely worked out 
porting, yet the costis within and proved in_ practice. 
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peted, in spite of their efforts to the con- 
trary, with the National group. But this 
year we have the National Conference 
itself meeting in four sections, the old 
element of competition being replaced by 
an active codperation of all the forces of 
the profession. The plan is logical and 
sensible, and it is bound to result in tre- 
mendously increased efficiency in our 
work. 

Thousands of music teachers are en- 
rolling in the Conferences this year. Are 
you one of them? For your own good 
and for the good of all of us, join up! 
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The Journat is the offi- 
cial organ of the Na- 
tional Conference and 
of the four existing sectional conferences. 
But, unfortunately from our standpoint, 
this official relationship is disconnected 
entirely from the system of dues. The 
JoURNAL is self-supporting, and does not 
want fiancial backing from the confer- 
ences ; but it does ask, at the various meet- 
ings this spring, a revision of the official 
relationship. 

It now costs us about $400.00 in post- 
age for the mailing of each issue of the 
JourNnaAL. This amount can be reduced 
to about $100.00 by the adoption of the 
following suggestion; the result will be a 
saving of $1500.00 a year, money which 
the conferences need for other purposes. 

At the four meetings this spring there 
will be presented identical resolutions, to 
the effect that the JourNAL be included 
among the other things to which members 
are entitled in return for their dues, on 
the understanding that this does not 
affect the division of dues already pro- 
vided for in our constitutions. The 
adoption of these resolutions will entitle 
us to a revision of our postage classifi- 
cation. 


THE OFFICIAL 
ORGAN 


We acknowledge with 
thanks the following 
contributions which 
have been received since we last went to 


CONTRIBUTION 
FUND 
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Use these superb Orthophonic 
Records of Beethoven for your 
program Beethoven Day, March 26th 


‘No doubt you are already 


planning a program near Bee- 
thoven Day, March 26th— 
centenary of the passing of 
the mightiest master of all 
music. (1827-1927.) Your 
need of appropriate program 
music . . . of Beethoven music 


phony with its colossal finales. 
“Moonlight Sonata’’—that 
clear steady melody aboverip- 
pling accompaniment. And 
for the very young children— 
the delightful Gavotte, the 
charming Minuet in G, the 
gay little Country Dance. . . . 
These records are 





played in the ma- 
jestic, true Beeth- 
oven way—is met 
completely,superb- 
ly, by these 
Victor Ortho- 
phonic Records. 
Beethoven's Fifth 
Symphony—the 
most direct music- 
al message ever 
given the world. 





We cordially invite you to the 
Victor Parlors at the four Sec- 
tional Conferences, to hear and 
investigate the entire scope of 
Music Appreciation. Educational 
representatives at each confer- 
ence will demonstrate our splen- 
did New Orthophonic Records on 
the New School Orthophonic 
Victrola. 


Southwestern Music Supervisors 
Conference, Tulsa, Okla., March 
3-March 6 

Eastern Music Supervisors Con- 
ference, Worcester, Mass., 
March 9-11 

Southern Music Supervisors Con- 
ference, Richmond, Va., April 
4-11 

North Central Music Supervisors 
Conference, Springfield, IIl., 
April 12-16 

And also at the Biennial of the 
National Federation of Music 
Clubs in Chicago—April 18-25 








Orthophonic— new- 
ly, electrically re- 
corded ... witha 
living quality amaz- 
ing. Seemingly, you 
do not hear records— 
but the sheer beauty 
of actual music, at the 
exact moment of its 
original playing. Call 
on your Victor dealer 
and ask to hear these 
Victor Orthophonic 
Records on the New 








‘ . ? : . 
‘Eroica’ Sym- OrthophonicVictrola. 
Fifth Symphony (Beethoven) Royal Albert Hall Orchestra...............00ceeeeeeees 9029-9032 inc. 
“Eroica” Symphony (Beethoven) Coates Symphony Orchestra............00-+eeeeeeee 9043-9048 inc. 
“Moonlight Sonata’ (Beethoven) on piano by Harold Bauer, in three parts............... 6591, 6592 
Countey Dance (Besthoven) Victor Orchestra. ..occc cc ccvccicedecscccccccecensecccccece cess cdOeee 
Cees CETGD Bik WENT Wl TROOIOE 6 vnc ook cc ceccc cece sees sedecvccesteccwseseeeedscewns 1136 
Widest te GB CHOCO CE) COWCTIE) oan ccccccccccvcvercccccssece daria’ witi-ara heb tack data daria a Oa 
Quartet No. 16 in F Major (Beethoven) Flonzaley Quartette................eeeeeees 1122-1225 inc. 
Gavotte in F Major (Beethoven) on piano by Harold Bauer...........ccceeeereccececeecececes 6592 


The Educational Department 


VICTOR TALKING MACHINE CO. <i» CAMDEN, NEW JERSEY, U.S.A. 
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News Notes 


Gleaned here and there by the Editor 





MacDowell Week and Childrens’ Cru- 
sade. Mrs. Edgar Stillman Kelley, presi- 
dent of the National Federation of Music 
Clubs, invites the supervisors of the coun- 
try to support a most worthy cause which 
is being sponsored by the Federation. 
The Childrens’ Crusade, which has had 
wide publicity, is to culminate in the na- 
tional celebration of MacDowell Week, 
March 7 to 14. A fund is being raised, 
the income from which will be used: first, 
to preserve MacDowell’s log cabin studio, 
where he composed many of his greatest 
works; second, to preserve the grave of 
this greatest American composer ; third, 
to support the Peterboro MacDowell Me- 
morial Artist Colony. Checks should be 
sent to Mrs. Abbie L. Snoddy, Mexico, 
Mo., the treasurer of the Federation. If 
you do not know the details of the plan 
for the Crusade, write to Miss Julia Wil- 
liams, 121 Westminster Ave., Merchant- 
ville, N. J. 

initials 

A Fine Spirit. One of the contributors 
to the JourNaAL fund recently sent us a 
check larger than the average, with the 
message: “This is for myself and some 
who may not feel able to give.” 
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A Word of Tribute. Several years ago 
the Dayton Westminster Choir sang for 
one of our conference meetings; only re- 
cently the editor again heard this choir, 
and he cannot refrain from expressing 
the hope that many supervisors will give 
their communities an opportunity for the 
same experience. A large percentage of 
the choir this fall had had only two 


months training before the concert tour ; 
John Finlay Williamson, the conductor, 
has much to teach the supervisor who 
works under similar conditions. It was a 
great concert, by a great choir, singing 
great music in the great manner. 
——0o 
Honoring Mr. Maddy. The Pontiac 
(Michigan) High School Orchestra re- 
cently gave a splendid concert program 
in honor of Mr. J. E. Maddy, Conductor 
of the National High School Orchestra 
and supervisor of music in Ann Arbor, 





Michigan. 








) 
Music Week. Plans for music week 
are maturing in many cities which have 
never before participated in the move- 
ment. In many schools this week is be- 
ing made the climax of the season’s school 
concert series; in others, elaborate fes- 
tivals are planned, sometimes embracing 
more than one town. Conspicuous in the 
last group is the Western New York 
Music Festival, plans for which have just 
been announced by Howard Clarke Davis 


of Fredonia. 
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An Example for Small Towns. A 
progressive little town is Mertzon, Texas, 
and a forward-looking superintendent is 
Mr. Hugh O. Davis, who recently sent 
his personal check for the membership of 
his school in the Southwest Conference. 
With a school enrollment of only 195 and 
a population of less than 700, Mertzon 
employs a music supervisor at a salary of 
$1350 and last year won all the possible 
music honors in the Interscholastic 
League. 











AN AMATEUR MINSTREL SHOW 
8 Sahn ctecy ENTERTAINMENTS Procurable for SCHOOLS & COLLEGES 
Loads of Laughs—Our Material Makes It Easy to Produce—And With it You Should Give 
A WONDERFUL PERFORMANCE Gunner seround Anywhere 


We Supply Everything But Your Audience 


The Witmark | BURNT CORK 
AMATEUR MINSTREL GUIDE & | Nos. 1 & 2 
BURNT CORK ENCYCLOPEDIA Two of the best-known minstrel 


aetiieie ne 7 ag and joke books on the market. 
150 PAGES, ILLUSTRATED By Frank Dumont, whose minstrel 
All the worries and un- troupe in Philadelphia was a 
certainties that might otber- Mecca for minstrel fans for many 
wise attend a plan to put | years. “Burnt Cork” is for In- 


THE WITMARK on a minstrel show are terlocutor and End Men. The 
AK pleasantly removed by refer- gags and jokes in this book are FRANK DUMONT 
TEUR NSTREL ence to the helpful pages | among the best this celebrated [J RIINEIM@Isymayiia) 


of this compilation of ideas minstrel ever offered for publica- ") 


and material. Everything | tion. Price, 50c¢ each. 
worth knowing in min The Witmark 


strels. Comprehensive, con GAG and JOKE BOOK 


cise and complete. ‘Indis- 

pensable to all; inestimable | A tremendous favorite with minstrel entertainers. A 

as a reference. Contains | Sappy collection of witticisms and funny stories. A 

important instructions for | comic wonder. A_ varied assortment of End Gags, 
Jokes, Cross-fires, Funny Sayings, most of which have 


a everyone taking part. In- 
BURNT CORK cludes a generous supply of | been used with success by prominent professionals. A 
; great help to amateurs. Price, 50c. 


ENCYCLOPEDIA —, gags, — .- 
+ FRANK DUMONT irst parts, monologs, cake 
2 "meres & walks, musical acts, finales, STUMP SPEECHES Nos. 1-2-3 , 
| we vom Ng sketches, after-pieces, | None of the minstrel books by this well-known writer 
= shadow pantomimes, etc. | have achieved a greater degree of popularity. A fine 
Price, $1.50 . collection of monologs and comic lectures. The sub 
: ‘ jects are such as have a strong appeal to any audi- 
DIALECT COMEDIAN ence. Every speech is brimful of witty allusions and 
Published especially for character delineators. A book | 2” infallible laughmaker. Price, 50c. each. 
of gags, stories, jokes, in every popular dialect. 
Negro, German, Hebrew, French, Irish, English, Yan- PHUNNY PUNS Nos. 1-2 ; 
kee and Scotch. Price, 35c Two books “with a laugh in every line.” Their pages 
: . are crowded with selected Talks, Jokes, Gags, etc. 


DARK Y DIALECT DISCOURSES Every story in these books has been tried either before 


Monologs delivered with the real “Darky” flavor and professional audiences or by performers of note; “sure 
peculiarities of speech, are always sure of a whirlwind fires” only. Price, 50c. each. 


. laughs. — Dumont never did anything more THE BUSINESS END 
sleve thé t series ) sidesplitti “se a” 
Price, 60c.. is erie ( sidesphit ing sermons of a MINISTREL SHOW 























GET,BACKS The facts regarding the direction of a minstrel show 
Quick, snappy work for two comedians. Novel and | Spat from the actual program and performers hints 
interesting. Will fit anywhere, especially in the olio tain. Should he in the Seams of every amateur put- 
of minstrel show. Price, 35c. tay ie ie > y : P 
GIVE d TAKE ting on a minstrel show. Price, 50c. 
an Sure Fire 
Not a farce—not an after-piece—simply a bright, brisk 25 Rip-Roaring PARODIES 
lot of cross-fire gags and stories for two comedians. Each one a scream and worth more than you pay for 
Price, 35c. the lot. Price, 50c. 
M? . eni in 
The Witmark Minstrel Overtures Guengen’ Sms 


Nos. 1-2-3-4-5-6-7-8-9 


The Crest Minstrel Overtures OPc™izgand Closing 


Containing Characteristic Melodies of Various Countries 
OUR STATES—HITS OF OTHER DAYS—O'D PLANTATION DAYS—DEAR OLD IP ELAND—ON THI 
CAMPUS—IN THE FAR EAST—ALL ABOUT GIRLS—IN THE LAND OF COTTON— 

THE LAND OF THE FREE. 

A Minstrel entertainment that opens with one of these Overtures is assured of success 
from the start. It puts performers and audience in 
instant good humor. Nowhere else in the world is 





OPENING CHORUSES AND FINALES 








there published anything to equal them. Among amateur minstrels today, the Complete Details 
WITMARK AND CREST OPENING AND CLOSING CHORUSES are In Our Latest Catalog 
as indispensable to success as the use of burnt cork itself. 


Complete Vocal Score (words and full instructions). .Each $1.25 
Voice Parts (male or mixed voices), each .35 Small ‘Orchestration, $1.50 
Full Orchestration, $2.00 

NOTE—Orchestrations do not include piano accompaniment; the vocal 
score can be used for this purpose. 


M. WITMARK & SONS 


DEPT. P 1650 Broadway NEW YORK 52 Pages—Write For It Today 


Sent Free on Request 
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Eastern School Music Herald 


E. E. Pierce, Gardner, Mass., 2nd Vice-Pres. and Editor 














Victor L. F. Respmann, Yonkers, N. Y., President 
E. S. Pitcuer, Auburn, Me., Ist Vice-President 


Grace E. Pierce, Arlington, Mass., Secretary 
CLARENCE WELLS, Orange, N. J., Treasurer 





TENTH ANNUAL MEETING, MARCH 9-11 
WORCESTER, MASSACHUSETTS 


Cuartes I. Rice, Director 


PRESIDENT’S LETTER 
To Our Members: 


NLY a short time remains before 
§ gather at Worcester. Hence it 
becomes necessary to act quickly, if reser- 
vations at the Hotel Bancroft, our head- 
quarters, are desired. Advance reserva- 
tions indicate an unusually large attend- 
ance. 


Hore. RATES 


Hotel Bancroft, Headquarters. Two 


or more persons in a room, $3.00 per per- 
son. Single rooms, $3.50 and $4.00. 


Hotel Warren, Front Street. Two per- 
sons in a room, $1.75 to $2.75 per person. 
Single rooms, $2.00 to $3.50. 


The New Bay State Hotel, Main 
Street. Two persons in a room, $1.50 to 
$2.50. Single rooms, without bath, $2.00. 

We are all interested in securing half- 
fare rates for our return journey. Please 
read carefully the announcement of Miss 
Betridge Tucker, Chairman of the Com- 
mittee on Transportation, and comply 
with her suggestions. 

Your program committee has worked 
diligently and presents to you the pro- 
gram printed below. While it is not en- 
tirely complete at the time of writing— 


January 15— it may be said that nego- 
tiations which are being conducted with 
eminent educators and musicians give 
promise of the addition of a few unusual 
attractions, and that all events will com- 
bine in making the Worcester convention 
a distinguished, profitable and enjoyable 
event in the history of our organization. 

Again, the time is short, we invite you 
to be with us in body and in spirit. 


Victor L. F. REBMANN, 


President Eastern Music Supervisors 
Conference. 





Special Notice 


National Conference Renewal Member- 
ships for Eastern Conference Members 


The following action has just been 
authorized by the National Board of Di- 
rectors : 

All persons who have paid the regular 
dues of $2.50 in the Eastern Conference, 
and who were members of the National 
Conference last year, may renew - their 
membership. in the. National Conference 
this year by the payment of an additional 
75c, which sum shall go to the treasurer 
of the National Conference. It is under- 
stood that this plan is operative only for 
1927. 
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~ 



















FOX 
ths Fim 
Elementary 


pie et 
f Sjentiticaliy Dexeloned Method, 
Bond b Orches{ra 






Endorsed— 


by supervisors 


At Last— 


a practical 
of instrumental 


beginner’s band 


and orchestra instruction for 
thoroughness 
method for the ?) : asians 
schools. John Howkins: X Gormine Lanfranchi plicity. 
J.S.Zamecnik 
Semin yg PubCe 


Sound principles, carefully developed to fit the present day need in the schools, are 
embodied in the new 


‘‘Fox Progressive Elementary Series” 
For Band and Orchestra 


(Separate or Combined) 


LL unnecessary material, so often found in other methods, has been carefully elimi- 
nated, giving a more direct system that not only speeds the student on but avoids 
possible loss of interest. It is designed to develop a clear knowledge of the fundamentals, 
—then progresses to very easy studies and proceeds logically to compositions of moderate 
or easv grade. 
There are Three Parts to this “Series” and each covers a definite need: 
PART ONE comprises a group of eighty-five unisonal studies, scientifically edited and 
fingered for all instruments. Starting with one tone, they progress easily and naturally 
through the commonly used keys. All important instructive points that the beginner 
must have to develop a reading technic is presented in these melodies and rhythmic 
studies. As material for review and as a method to start beginners, there is nothing 
better than the fingered exercises of Part One. 
PART TWO teaches the beginners how to play in ensemble. Orchestra and band 
routine and the various forms of accompaniment are presented in the briefest possible 
time. The instructive material contained in Part Two is indispensable to the young 
players. 
PART THREE contains the first complete pieces and they are, indeed, melodious and 
original compositions arranged effectively for orchestra and band, either separate or 
combined. This latter Part may be used independent of the first two Parts, as well as 
in the complete “Series.” 
All Parts are published for the various orchestra and band instruments at 35¢ per book. 
except piano accompaniment which is 65c, each, and Teacher’s Manual of Parts One and 


Two are 75c, each. 





Copies May Be Procured Through All Music Dealers 





PUBLISHED BY 
SAM FOX PUBLISHING CO. 
CLEVELAND, OHIO, U. S. A. 
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Eastern Music Supervisors Conference 


PROGRAM 


Tuesday Evening, March 8th. 
Informal meeting in the Lobby, Hotel Bancroft. 
8:00 Meeting of the Executive and Advisory Boards. 


Wednesday, March 9th. 


9:00 Visitation of Worcester High, Junior High and Grammar Schools. 

10:40 Broadcasting of a Musical Appreciation program by Station WTIC (Travelers Insur- 
ance Company, Hartford, Connecticut) under the direction of Mr. Dana S. Merri- 
man, Musical Director, Travelers Broadcasting Service. 

1:30 Formal Opening of the Conference with addresses by the Mayor and Superintendent 

of Schools of Worcester and by the President of the Conference. 

2:30 Preliminary Business Meeting. 

3:00 Choral Assembly, directed by Mr. Albert Stoessel, Professor of Music, New York 
University, Conductor of the Worcester Festival Chorus and of the New York 
Oratorio Society. All Supervisors are requested to join in singing. 

:-45 Address: “The Power of Music in the Development and Uplift of Man.” 

:30 Visit of Publishers’ Exhibits. 

:30 Informal Initiation, Phi Mu Alpha, Sinfonia Fraternity. 

:15 Concert by the Classical High School Glee Club and Orchestra. Motion Pictures of 
the New England Festival with explanatory remarks by Mr. Clifford V. Buttelman, 
Secretary, New England Festival Association. 

10:30 Community Singing in the Lobby, led by Mr. Arthur F. A. Witte. 


Thursday, March 10th. 


9:00 School Visitation of Worcester State Normal School, Senior High and Grammar 
Schools. 
10:30 Round Table Discussions. 
The Competition Festival. Chairman: Dr. Hollis Dann, Professor of Music Educa- 
tion, New York University. 
Instrumental Music and its Relation to the Curriculum. Chairman: Mr. Norval L. 
Church, Teachers College, New York City. 
Topics— 
Changing Conceptions in Instrumental Instruction, the Chairman. 
How the General Musician can be an Instrumental Teacher, Mr. Leonard Elsmith, 
Riverdale Boys’ School, New York City. 
Fitting Instrumental Music into the School Day, Mr. Robert Sault, Lawrence, 
Massachusetts. 
Significance of School Instrumental Music for Later Activity in College and Life, 
Mr. L. V. Buckton, Teachers College. 
Instrumental Music and School Morale, Mr. Charles C. Tillinghast, Associate 
Professor of Education and Principal of Horace Mann School, New York City. 


1:30 Annual Business Meeting. 

3:00 Choral Assembly, conducted by Professor Stoessel. 

3:45 Address: “The Power of Music in the Development of the Child, and Ethics of the 
Musical Profession,” Mr. Herbert Witherspoon, President, Chicago Musical College. 

4:30 Visit to Publishers’ Exhibits. 

5:30 Formal Initiation and Banquet, Phi Mu Alpha, Sinfonia Fraternity. 

8:15 Concert by the Worcester Festival Chorus, under the Direction of Professor Albert 


Stoessel. 
Chorus Numbers: 
Turn Back, Oh Man—Holst. 


(Program Continued Page 29) 
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Send for this book of 


too1 schools owning- 





| 
Please send me, without obligation, your book of 1oo1 schools | 
owning Cable Midget Uprights and tell me more about the l 
special offer you are making to schools and teachers. 


Ze HE CABLE Midget 
Upright will aid you 
greatly in your work. 
Low enough for you to watch 
your class while playing, it has 
all the volume needed for a 
large auditorium. Small enough 
to be moved easily from room 
to room, it is so well built that 
it stays in tune in spite of 
frequent movings. 
Finished in special woods and 
colored enamels, the Cable 
Midget is most attractive for 
the teacher’s apartment. 


THE CABLE COMPANY 


57 East Jackson Blvd. 

Makers of GRAND, UPRIGHT, INNER-PLAYER, 
and REPRODUCING PIANOs including the 
Conover, Caste, Kincspury, WELLINGTON 
AND EuPHONA 








THE CABLE MIDGET UPRIGHT 


THE ACKNOWLEDGED LEADER AMONG 


SMALL PIANOS ° CHICAGO 
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EAsTerRN Music Supervisors CONFERENCE ProGRAM—C ontinued. 


Three numbers by Handel, including the Coronation Anthem. 
Song of Fate—Brahms. 
Finale of the Second Act from “Aida”—Verdi. 
Soprano Solo. 
Violin Solo, Mr. Stoessel. 
10:30 Community Singing led by Mr. Arthur F. A. Witte, Lobby, Hotel Bancroft. 


Friday, March 11th. 


ROUND TABLE DISCUSSIONS 


9:00 The Junior Glee Club Idea. Chairman: Mr. Edward J. A. Zeiner, Chairman Music 
Department, Alexander Hamilton High School, Brooklyn. 
T opics— 

A Post-graduate Choral Organization for the Young Man. Organization and 
Cooperation, The Chairman. 

The Junior Glee Club from the Standpoint of the High School, Mr. Edwin T. 
Tracy, Chairman, Music Department, Morris High School, New York City. 

The Junior Glee Club from the Standpoint of the Adult Male Choral Organization, 
Mr. Ralph L. Baldwin, Director of Music, Hartford, Connecticut. 

Music Education Problems Peculiar to the Smaller School System, Chairman: Miss 
Pauline A. Meyer, State Normal School, Cortland, New York. 
T opics— 

Starting from Nothing, Mrs. Van Veachton Rogers, Geneva, New York. 

Instrumental Possibilities in the Small High School, Mrs. H. C. Marden, Water- 
ville, Maine. 

10:00 Radio as a Vehicle for Teaching Music Appreciation, Chairman: Mr. N. Searle Light, 
Director of Rural Education, State Department of Education. 
Music in the Junior High School, Chairman: Mr. George L. Lindsay, Director of 
Music, Philadelphia. 
T opics— 

Vocal Work in Class, Assembly and Extra-curricular Activities, Mrs. Jeannette 
Gauthier Bashford, Yonkers, New York. 

A Consideration of Junior High School Music from the Student’s Side, Mr. John 
F. Ahern, Springfield, Massachusetts. 

Teaching Appreciation through Music, Miss Lilla Belle Pitts, Elizabeth, New 
Jersey. 

11:00 Tests and Measurements in Music Education, Chairman: Mr. Peter W. Dykema, Pro- 
fessor of Music Education, Teachers College. 
T opics— 

Why should the Music Teacher be interested in Tests and Measurements, The 
Chairman. . 

A-’Survey of Accomplishments in Tests and Measurements (illustrated by lantern 
slides), Dr. Jacob Kwalwasser, Professor of Music Education, . Syracuse 
University. 

Publishers’ Round Table, Chairman: Mr. Clarence Birchard, Boston, Massachusetts. 
Speakers, Mr. Elbridge W. Newton of Boston, Messrs. Franklin Dunham, Duncan 
McKenzie, and Tatian Roach, of New York City. 
1:30 Address in Commemoration of the One Hundredth Anniversary of Beethoven. 
2:15 Choral Assembly, conducted by Mr. Albert Stoessel. 
3:00 Concert by the Schools of Worcester, presenting the Cantata “Spring Cometh” by 
Kountz, High School Bands and Orchestras and Chorus of One Thousand. 
4:30 Visit to Publishers’ Exhibits. 
7:00 Banquet. Address by Dr. James Francis Cooke, Editor, The Etude, Philadelphia. 
Music, Community Singing. 
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An Operetta 
y in Two Acty 











Score and Libretto Complete $1.50 


StaGE GUIDE AND ORCHESTRATION OBTAINABLE ON RENTAL 


The story has to do with a party of American students under the leadership 
of a professor of botany visiting a village in Holland on a Holiday. The Burgo- 
master and villagers make them welcome but complications set in, much to the 
discomfort of the Professor. The Burgomaster and his aids lend much humor 
and wit to the situation. The students find the Dutch maidens attractive and 
there is a full score of pretty melodies and choruses. 


Other Successful Musical Comedies are 
fs RS een a TET $1.50 
PICERLES, OR IN OLD VIENNA, bry Toeenedlict nxn csc cncsccccscccscesssssnssncss $1.50 


(Discounts on Quantity Order) 
(Any of the above mentioned publications sent for examination) 
Send for catalog and lists 


H. T. FITZSIMONS - Music Publisher 
509 S. Wabash Ave. Dept. S. Chicago, III. 
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(Eastern School Music Herald—Continued) 
Now, THE TRANSPORTATION COMMITTEE 


The railroads have granted a reduction 
in fares for those attending the Worcester 
Conference, provided 250 certificates are 
presented at the meeting. That means 
just this: if your railroad fare to Wor- 
cester is over 67 cents, ask for a certificate 
when you purchase your ticket. As soon 
as you arrive, give this certificate to 
Betridge E. Tucker who will endorse it. 
If less than 250 certificates are presented, 
there can be no reduction in fares for 
your return trip. If over 250 are pre- 
sented, your return fare will be but one- 
half the regular fare. 

To Tuose Wuo Live But a Snort 
DISTANCE FROM WorcESTER Tus No- 
TIcE Is Most Important. Each year at 
least one hundred persons who attend the 
Conference from stations nearby fail to 
secure these certificates and thereby fail 
in their opportunity to aid those who come 
from a much greater distance. 


SUGGESTIONS TO MEMBERS OF THE CONFER- 
ENCE RESPECTING REDUCED RAILROAD 
FARES. 

Purchase one way ticket through to 
Worcester between March 5th and 11th. 
At the same time be sure to request a 
CERTIFICATE (not a RECEIPT). 

Apply at the railroad station for ticket 
and certificate at least thirty minutes be- 
fore the departure of the train. Through- 
tickets and certificates, however, are not 
kept in stock at all stations, and therefore 
inquiry should be made several days in 
advance. 

A special railroad agent will be in at- 
tendance on Friday, March 11th, between 
the hours of 8:30 a.m. and 5:30 p.m. for 
the purpose of validating certificates for 
the purchase of return trip tickets. This 
is the only time which the railroads grant 
for validation of certificates. 


The railroads granting this Convention 
Rate are those which comprise the New 
England Passenger Association, the 
Trunk Line Association, and the Central 
Passenger Association, and include every 
important railroad east of Chicago and 
St. Louis, north of the Ohio River. The 
states of Virginia and West Virginia are 
also included. 

If you comply with all conditions, you 
will be entitled to purchase a return ticket 
at half price via the same route traveled 
on the trip to Worcester, provided you 
will present your validated certificate on 
or before March 15. 

Return reduced fare ticket will not he 
good on any limited train on which such 
reduced fare transportation is not hon- 
ored. 

Refund of Fare Will Not Be Made on 
Account of Failure to Obtain Certificate 
on the Specified Dates, to Have Same 
Validated, or for Any Reason Not in Ac- 
cordance With Prescribed Conditions 
Under Which Arrangements Are Made. 


TRANSPORTATION COMMITTEE, 
Betridge E. Tucker, Chairman, 
F. Colwell Conklin, 

William H. Harclerode. 
—-0 





STANDING COMMITTEES 


Finance: James D. Price, Russell Carter, 
Clarence Wells (ex officio). 

Statistics: E. S. Pitcher (ex officio), Dr. 
Will Earhart, Ralph G. Winslow. 

Publicity: Elmer E. Pierce (ex officio), Al- 
bert Edmund Brown, Clifford Buttelman. 

Local Arrangements: Charles I. Rice (ex 
officio), Harry E. Whittemore, Pauline Meyer, 
Arthur J. Dann, Mabel I. Reed, Jean Wilder, 


Edgar Wilson, A. Jean Brown, A. Louise 
Jones, Maude L. Davis, Agnes G. Garvey, 
Helen E. O’Connor. 

Auditing: Arthur F. A. Witte, George J. 


Abbott, Walter Butterfield. 

Transportation: Betridge Tucker, F. Colwell 
Conklin, W. H. Harclerode. 

Program: Victor L. F. Rebmann, Clarence 
Wells, Charles 1. Rice, M. Claude Rosenberry, 
W. E. Brown. 

Legislation: Ralph L. Baldwin, Peter W. 
Dykema, Louise Westwood. 











Gamble Service to 


This will introduce to many, a unique public school service 
already known and used by over 5000 Music Supervisors. Our 
offices and facilities have recently been ¢xpanded so that many more 
can be served. Please mail the coupon for Free copy of our Music 
Supervisors Reference Record (if you have not already received 
your copy) and allow us to give you more complete information on 
any phase of our service which interests you. 

All our own publications are furnished with the famous Gamble 
Hinge binding. We are also prepared to furnish promptly the music 
of all other publishers so bound, at a very small additional cost. 


THIS IS THE GAMBLE HINGE 
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Your music—bound with this hinge—will give lifetime service. Prevents loss of 
inserts. Prevents “ripping up the back.” In short, makes your music last 5 to 100 times 
longer. Pay the few cents extra and buy your music Gambleized. Your eventual sav- 
ings will be tremendous. (All Gamble publications furnished with Gamble Hinge at no 
extra cost.) 


THE GAMBLE HINGE FOLIOS 


Gummed Strips for 


Attaching 24 Sheets (48 pages) The Gamble Folio is, in effect, a hinged 


binder for attaching and preserving loose sheets 
in book form. Twenty-four sheets of band, or- 
chestra, or vocal music may be found in each 
folio, simply by attaching to the Gamble Hinge 
strips provided. 


Covers are flexible and tough; made of the 
best brown, linen finish cover stock obtainable. 
Bound by the Gamble Hinge, which allows 
folio to open flat. By machine test, this bind- 
ing has withstood opening and closing over 
1,000,000 times before showing signs of wear. 


In Four Sizes Eack 
No. 1 Sheet Music Size, 10’’x134%4” - - 40c 
No. 2 Letterhead Size, 834"x114"” - ------ ie 
No. 3 Octavo Size, 744”x 1034” ° 2+ - ~-- & 
No. 4 Band Music Size, 546”"x744” - - - - - - - 20c 


Prices 10% less in lots of 24 or more. 
Postage extra. 


Gamble Hinged Music Co. 
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Music Supervisors 


Including Products, Publications and an ‘On Approval’’ 
Service which you will find invaluable in your work 


Supervisors of Public School Music are invited to ask us to make up 
special “On Approval” selections for them. These selections will be made 
from the best music of All Publishers, best adapted to your requirements. 
Use our Music Supervisor’s Reference Record in conjunction with this 
service. It provides spaces for remarks on all titles listed; also space for 
additional compositions you may wish to list under each classification. 
Mark and mail the coupon below. 


THE GAMBLE ENVO-FOLIO 


A Handy Two-Pocket Fold-Together Portfolio 


The very appearance and form of this portfolio will 
suggest to you the many uses to which it may be put. 
Each of the two pockets will comfortably hold fifteen 
to twenty copies of sheet music or octavo. Invaluable 
for carrying the various orchestra and band parts for 
each instrument. Can be used for carrying and filing 
any variety of books and papers. 


Made in the Following Stocks and Sizes: 


Color and Stock Size Each Doz. 100 
Nibroc Kraft (brown) - - - 9xll% 14 1.55 12.00 
Red Rope (rust) - - - - = 9x11 19 2.10 16.00 
Buckeye (black) (for choirs) - 9xl1% -20 2.20 17.00 
Nibroc Kraft (brown) - - - - 104%x13 15 1.65 13.00 
Red Rope (rust) - - - - - 10%x13 .20 2.20 17.00 


(Postage extra) 








MUSIC SUPERVISOR’S 

IMPORTANT! FREE REFERENCE RECORD 
_ A listing of choice music for pub- 

Whether or not you attend the Sec lic school use with recording ane reference features. 
tional Conferences you may obtain} | ------- sme eee eee 


GAMBLE HINGED Music Co. 
67 E. Van Buren St., Chicago, III. 


(I do not have a Music Supervisors Reference Record. 1 


from us, for leisurely examination 
or sale, any of the publications 
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Convention = 
Specialties 


Select material of special 
interest to Supervisors and all 
other serious-minded Educators. 
On Display at 
Dallas, Tex., Feb. 26 to Mar. 3 
Tulsa, Okla., Mar. 2-5 






























































































Dorothy Gaynor Blake 


A book of charming rec- 
reations to develop key- 
board freedom, accuracy, 
rapidity, strength and con- 








Worcester, Mass., Mar. 9-11 
Richmond, Va., Apr. 4-8 
Springfield, IIl., 


trol. 

Designed to solve in a 
condensed way all the prob- 
lems likely to be met in the 
first and second year. 


KEYBOARD SECRETS | 



























SUNG FOR FUN 
AND TO BE STUDIED 
FOR MORE FUN 


By 
Hannah M. Cundiff 


} 

| 

| 

| 

Designed to develop in Kin- 

dergarten and primary schools 

the following qualities: 

. Love of music. , 

. Appreciation of poeticsym- 
bolism. 

. Feeling of form. 

. Recognition of humor in 
music. 

Sense of fitness between 

words and music. 

. A feeling for simple melo- 

dic and rhythmic groups. 

. A feeling for pulse-groups. 

. Correct phrasing. 

An ideal book for Normal 
Schools, Teachers’ Colleges, 
Conservatories, Supervisors or 
home use. 


Price, 60 cents 


en SD * aw Ne 











Cyrus Daniel, B. M. 
and Bert Carlson 


A really superior collection for 
Junior-Senior High Schools, 
Colleges, Camps, Glee Clubs, 
etc.. containing only such songs 
which have a definite appeal to 
the adolescent. Harmonized to 
conserve the boy-voice at its 
most critical period and worked 
out with a view to easy and 
logical voice progressions. The 
skips in the bass are generally 
between tonic, dominant and 
subdominant and other accom- 
panying voices are held toa nar- 
row compass, rarely skipping 
unless the chord is repeated. 
Intended for a cappella but 
piano may be used in rehearsals. 
Contains 91 selected gems. 


Price, $1.25 


Apr. 12-15 Handsomely Illustrated 

Price, $1.00 
SONGS BOYS OWN CHORAL TREASURY 
| OF MANY MOODS CHORUS BOOK FOR YOUNG LADIES 

For By 
BOYS AND GIRLS ~ Laura Bryant 
To be Earl L. Baker, Mus. D. and , 
Paul Bliss 


A very select chorus-book of 
two- and three-part arrange- 


mentsof songs by Rachmaninoff,. 


Nevin, Saint-Saéns, Rimsky- 
Korsakov, Offenbach, Dargo- 
myzhsky, Bond, Bliss, Reichardt, 
etc. Carefully and cleverly ar- 
ranged for young voices. 


Price $1.25 














IN THE NORTHLAND 
Sonata Mignonne 


By 
Marie Seuel-Holst 


By far one of the most inter- 
esting easy piano pieces we have 
ever published. 

The composition, in strict 
sonata form, is prefaced by an 
analytical story, easy for chil- 
dren to understand and illus- 
trated by musical figures and 
pictures. 

Price, 60 cents 
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ii Send your name and address for copies of the above on examination 


THE WILLIS MUSIC COMPANY 


137 West Fourth Street, Cincinnati, Ohio 
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North Central Conference 


W. W. Norton, 2nd Vice-Pres. and Editor 











Anton H. Emss, Oak Park, IIl., Pres. 
Ernest Hesser, Indianapolis, Ind., lst Vice-Pres. 


Atice Jones, Evanston, IIl., Sec. 
Frank J. Percivat, Stevens Point, Wis., Treas. 





PRESIDENT’S MESSAGE 


Dear Fellow Members: 


S SPACE in this issue of the Jour- 
Avex is at a premium, this message 
must be short and to the point! There- 
fore, let me begin by urging you, if you 
have not already done so, to (1) send in 
your membership application card to the 
treasurer, Frank Percival, Stevens Point, 
Wis., (2) write to headquarters hotel, 
Abraham Lincoln, or one of the other 
hotels of Springfield, mentioned else- 
where, for your reservation, and (3) 
make your appearance, bright and early, 
at Springfield, Ill., on April 12th, ready 
for four days of pleasure and profit 
which will be yours for the taking ! Every- 
thing possible is being done to make your 
visit at Springfield a happy one. Read 
Miss Chatburn’s cordial message which 
appears in another column; also read and 
carefully follow Mr. Norton’s instruc- 
tions in regard to securing your railroad 
certificate. 

The program which appears in this is- 
sue is almost but not quite completed. 
This is due to the fact that it was nec- 
essary to have the copy ready to mail to 
the editor early in January and some of 
our speakers had not definitely responded 
by that time. When you read this, all 
the vacant spaces will have been filled and 
everything prepared for your coming. 
An effort is being made to secure the ser- 
vices of one of the powerful broadcasting 
stations of Chicago to broadcast the pro- 


gram of the North Central Chorus and 
Band but no announcement can be made 
at this time. 

Have you made application for entry 
in band and chorus for your best singers 
and players? If not, why not? Here- 
with are printed the names of the state 
chairmen to whom your application should 
be made—write them at once! You will 
receive complete instructions from them 
as to procedure. The Educational Music 
Bureau is furnishing the chorus music, 
bound in sets, at cost price to those who 
desire to enter the chorus—the address 
can be found in the advertisements of the 
JournaL. Mr. H. O. Ferguson, director 
of the chorus and Mr. Lee Lockhart, di- 
rector of the band are working ‘ard to 
make this, the final event of the Confer- 
ence, a fitting climax; give them your 
willing cooperation. 





TREASURER’S NOTICE 


Receipts for all those who have 
paid their dues were mailed out 
January 17th. If you did not get 
yours, please notify Frank E. Per- 
cival, State Teachers College, Stev- 
ens Point, Wis. 











State Committees for Band 
Illinois—A. R. McAllister, Joliet High 
School, Joliet. (Local Rep.) G. W. Patrick 
High School, Springfield. 
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THE DITSON CHORUS BOOK 
For High Schools and Choral Societies 


Edited by 


GEORGE J. ABBOTT, Director of School Music, Schenectady, N. Y. 
WILLIAM BREACH, Director of School Music, Winston-Salem, N. C. 
JAMES D. PRICE, Associate Director of School Music, Hartford, Conn. 


Price, $1.50 net 


This book is different because not a single number in it can be found in any other 
book. It will stay different, not only because each number is “copyright,” but 
because not one was written to order. Every number is spontaneous, singable, and 
musically worth while, and all have been tested by actual use in the schoolroom. 
A glance at the Index will show the wide variety of the contents. 


COLUMBUS 
Cantata for Mixed, Men’s or Women’s Voices 
By E. S. HosMer 
Price, each edition, 40 cents net 
This is a short and easy work, suited in both style and subject to use by schools. 
The music is melodious and not without dramatic touches; it calls for a baritone 
solo voice. The part-writing makes large use of unisons, and all awkward pro- 
gressions have been skilfully avoided. 
An Operetta in Two Acts 
THE PRINCE OF MARTINIQUE 


Music by R. SPAULDING STOUGHTON 
Price, $1.50 net 


A brilliant little work, humorously romantic in good operetta fashion. Costuming 
is of the 1745 period, both court and common dress. The music is up to date in 
style; of lively rhythm and sensuous or snappy melody; easy and singable in 
choruses and solos. Suitable for production by High Schools. 


THE PHILHARMONIC ORCHESTRA SERIES 


The pioneer series of orchestral compositions to include a complete orchestral score. 
These orchestral scores are prepared with two objects in view: 
I For practical rehearsal and performance on the conductor’s stand. 
II For classroom study in the individual hands of students of orchestration 
and of music appreciation. 


The latest numbers are: 


No. Small & P. Full & P. Full Score 
21 Bizet. Intermezzo (L’Arlesienne Suite) .................-.. S$ #9 $1.00 $1.25 
22 Scharwenka. Barcarolle, in G. Mimor.......0.000.0000000........ Pe 1.00 1.00 
23 Old English. Three Morris Dances.............................. be 1.00 1.50 
24 Gluck. Gavotte (Paris and Helen) .00.............:...0000--- i 1.00 1.25 
25 Schubert. Ballet Music, No. 2 (Rosamunde)............ 75 1.00 1.25 
26 Beethoven. Country Dance, in Cu... eee Jo 1.00 1.50 
27 Bach. Bourrée, in G Mimor..uu..2. o.oo eee 75 1.00 1.25 
28 Tchaikovsky. Humoresque, Op. 10, No. 2.................... BY 1.00 1.50 
29 Bolzoni and Valensin. Two minuets for Strings........ Po 1.50 


OLIVER DITSON. COMPANY, 179 Tremont St., Boston, Mass. 
CHAS. H. DITSON & CO., 10 East 34th St., New York, N. Y. 
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Indiana—Hurbert S. Warren, 748 Fillmore 
St., Gary. 

Iowa—Lee M. Lockhart, Council Bluffs. 

Michigan—Leon V. Metcalf, Sou. 
School, Grand Rapids. 

Minnesota—William A. Abbott, Sou. High 
School, Minneapolis. 

Nebraska—Charles 
Lincoln. 

North Dakota—Leo M. Haesle, High School, 
Grand Forks. 

Ohio—Eugene J. Weigel, Patrick Henry High 
School, Cleveland. 

South Dakota—A. T. Ireland, High School, 
Vermillion. 

Wisconsin—E. C. Moore, Green Bay. 


High 


Reigner, High School, 


State Committees for Chorus 


Illinois—R. Lee Osburn, 406 S. 2nd St., May- 
wood. (Local Rep.) H. B. Bickel, Spring- 
field. 

Indiana—Will Wise, Indianapolis. 

Iowa—E. H. Wilcox, University of Iowa, 
lowa City. 

Michigan—Jacob Evanson, Community Music 
Association, Flint. 

Minnesota—Archie Jones, Marshall. 

Nebraska—-Mrs. Carroll Pitts, 137 32nd Ave., 


Omaha. 

North Dakota—Myrtle Johnson, 223 Ist Ave. 
N., Fargo. 

Ohio—Edith Keller, State Dept. of Educ., 
Columbus. 

South Dakota-—Valentine Preston, 222 W. 
6th, Mitchell. 

Wisconsin—Herman Smith, 10th and Prairie, 
Milwaukee. 

Springfield Hotels 

Hotel Abraham Lincoln, Headquarters Hotel. 

Hotel Leland. 

Hotel St. Nicholas. 

Hotel Empire. 

Hotel Illinois. 

—_—()-————_ 


A MEssaGE From Our Hostess 


Our president has asked me to speak to 
you, the members and prospective mem- 
bers of our Conference, through the 
pages of the JourNAL regarding the wel- 
come which we hope to give you in 
Springfield. Perhaps the words of Mr. 
Jenks, secretary of the Chamber of Com- 
merce, when he said, “This is not the 
largest convention that has ever come to 
Springfield, but I consider it the most 
important,” will express the attitude of 


our city toward you. We want you to 
come and for four days make yourselves 
absolutely at home. Arrangements will 
be made for you to visit the tomb and 
home of Lincoln. We are planning a 
gala night for Tuesday where old friend- 
ships can be renewed and new ones made. 

As regards the all-state high school 
chorus and band I would like to remind 
you that no two abler directors could 
have been found anywhere. Mr. H. O. 
Ferguson of Lincoln, Nebraska, just has 
no peer when it comes to training young 
voices, and Mr. Lockhart of Council 
Bluffs, has definitely shown his prowess 
with a band. The young people who come 
for these organization will have ribbon 
badges sent to them as soon as they reg- 
ister which they are asked to wear on 
arrival in Springfield and during the en- 
suing days as a means of identification. 
They will be met at the trains and di- 
rected to Springfield homes where bed 
and breakfast will be furnished to them. 
A trip to Lincoln’s tomb and other sight- 
seeing trips will be arranged, when they 
are not rehearsing. 

Come to a homey town for a homey 
conference. We really think you will 
like us. 

Cordially yours, 

Mary FRANCES CHATBURN, 
Director of Music. 
a en 
SPRINGFIELD REGISTRATIONS COMING 
Fast 

The registrations for the North Cen- 
tral Conference are coming in fast and 
particularly so since the announcement of 
the special railroad rates. However, cau- 
tion and heed should be given to securing 
a certificate from the ticket agent at the 
time of purchasing the going ticket. A 
reduction of one and one-half fare for 
the round-trip on the “Certificate Plan” 
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Dominant 


for Eight 


Years— 


but still 
Pioneering 


The Miessner Scores Another 
Triumph With the Sono-Rim 


Throughout eight years of progress 
in building school pianos, the origi- 
nal small piano has set the pace. 
Recently came the greatest improve- 
ment of all—the Sono-Rim. This 
resonant rim, built into the back of 
the sounding-board, produces a full, 
round tone never possible before. 
Those who have heard it can hardly 
believe their ears. 


THE LITTLE PIANO WITH THE BIG TONE 


If you are offered lower prices, 
remember that a “cut-down” case 
does not make a school piano. 
An instrument conforming to 
Miessner standards cannot be 
built to sell at a lower price. 


There are just as great differences 
today among school pianos as 
among phonographs and radio sets. 
The Miessner with the Sono-Rim 
is as far ahead as the most ad- 
vanced instruments in these parallel 
fields. Investigate! The coupon 
will bring complete information. 
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M I ES SN EIR Pf ‘ 114 Reed Street 
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Miessner 


Milwaukee, Wis. 
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will apply for members (also dependent 
members of their families) attending the 
meeting of the North Central Music Sup- 
ervisors Conference to be held at Spring- 
field, Illinois, April 12-15 inclusive. 


Read carefully: 1. Tickets at the 
normal one-way tariff fare for the going 
journey may be bought on any of the 


following dates (but not on any other 
date) April 8 to 14. 


2. Be sure when purchasing your 
going ticket to ask the ticket agent for a 
certificate. Do not make the mistake of 
asking for a receipt. If, however, it is 
impossible to get a certificate from the 
local ticket agent, a receipt will be satis- 
factory and should be secured when ticket 
is purchased. See that the ticket reads 
to the point where the convention is held 
(Springfield, Illinois) and no other. See 
that your certificate is stamped with the 
same date as your ticket. Sign your name 
to the certificate or receipts in ink. Show 
this to the ticket agent. 


3. Call at the railroad station for ticket 
and certificate at least thirty mintes be- 
fore departure of train. 

4. Certificates are not kept at all sta- 
tions. Ask your home station (NOW) 
whether you can procure certificates and 
through tickets to Springfield, Illinois. If 
not, buy a local ticket to the nearest point 
where a certificate and through ticket can 
be bought. 

5. Immediately upon your arrival at 
the meeting, present your certificate to the 
endorsing officer, Frank E. Percival, as 
the reduced fare for the return journey 
will not apply unless you are properly 
identified as provided for by the certifi- 
cate. 

6. No Refund of Fare Will Be Made 
on Account of Failure to Either Obtain 
a Proper Certificate, or on Account of 
Failure to Have the Certificate Validated. 


7. It must be understood that the re- 
duction for the return journey is Not 
Guaranteed, but is contingent on an at- 
tendance of not less than 250 members of 
the organization (we ought to have 2500) 
and dependent members or their families 
at the meeting holding regularly issued 
certificates from ticket agents at starting 
points showing payment of normal one 
way fare of not less than 67 cents on the 
going trip. 

8. If the necessary minimum of 250 
regularly issued certificates is presented 
to the Joint Agent, and your certificate is 
validated, you will be entitled to a return 
ticket via the same route as the going 
journey at one-half of the normal one- 
way tariff fare from place of meeting to 
point at which your certificate was issued 
within specified limit of time. 

9. Return tickets issued at the reduced 
fare will not be good on any limited train 
on which such reduced transportation is 
not honored. 


Hotel Reservations 

Now, you have consulted with your 
ticket agent about your transportation and 
that is off your mind. Next, make your 
hotel reservations early if you expect to 
get what you want. Bring your hotel 
answer with you to avoid mistake and the 
risk of being crowded out. Remember, 
this is your section of the National Con- 
ference and your presence determines its 
success. 

Late Trains Friday Night 

Trains over several roads leave Spring- 
field up to midnight and even as early as 
4:00 the next morning, getting you home 
in plenty of time. No one needs to miss 
the final program of Friday night. 

Is it not reasonable to expect, without 
being too optimistic, that our attendance 
will be at least 1200 and that our mem- 


(Continued on Page 43) 
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AN AMAZING DEMONSTRATION 


THE SPREAD OF COMMUNITY 
SINGING CONTINUES 


10,000 SINGERS IN ALBERT HALL, LONDON 


The American Idea Adopted 


N November 21, 1926 there occurred in 

London, England, an event that has a 
vast significance to the people of that country 
and our own, and in its broader aspect, to all 
the world. On the evening of that day there 
were assembled in the great Albert Hall ten 
thousand people who met there to sing to- 
gether, and that demonstration was described 
as Community Singing. 

Of this event Col. MacKenzie-Rogan said: 
“Nothing could have been finer. The com- 
munity singing movement is one of the finest 
that has ever been promoted. The more of 
it we have the better it will be for the country 
and for us all.” And Sir Landon Ronald 
said: “It was a most wonderful experience.” 
In the news reports the heading, “Community 
Chorus Enthusiasm” was conspicuous. Mark 
the word “community.” 


The Term ‘‘Community”’ 


IVE years ago there were very few people 

in England who understood the meaning 
of the term “community singing.” England, 
Scotland and Wales are renowned for their 
fine choirs of practised singers, and great in- 
terest is shown in their periodic festivals and 
competitions ; but mass singing by community 
groups assembled for the purpose of develop- 
ing the social sense and the spirit of good- 
fellowship, was practically unknown. “Just 


what do you mean by ‘community singing’ ?” 
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was asked us by a representative English edu, 
cator in 1922. He knew singing as practise 
in the great choirs and in the schools and th 
home, but the community idea was new ti 
him. 


Sowing the Seed 


FE sowed some seed that year in wha 
proved to be fertile English soil, for i 
1925 we found it bearing fruit. The idea o! 
community singing was coming to the sur 
face, although they seemed reluctant to adopi 
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the word itself, the word we use so freely 
for its real meaning, which is deeper that 
the mere question of ‘nomenclature. How 
ever, they were “getting together” in smal 
groups here and there for “sing-songs’’; bu 
song material in a form inexpensive enoug! 
to be available for everybody was meagre i! 
a land incredibly rich in folk-song and bal 
ladry. It seemed to us that a song-book for 
this special purpose was an absolute necessit) 
if community singing was to make enduring 
progress. 


The British Twice 55 


O it came about that the British Edition 

of Twice 55 CoMMUNITy SONGS wa 
projected and made its appearance early i 
1926—110 songs for sixpence, twelve cent 
in our money. Choral directors who hal 
scouted the idea of community singing 
(“Look at our great choirs,” said one 0! 
them; “what more do they want?”) soo! 
realized that the idea was firmly rooted, 0! 
which no better proof was required than the 
successive editions of the book, now im its 
one hundredth thousand. Carry that thought 
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FOR @BENEFIT OF THEIR FRIENDS AS WELL AS THEMSELVES 


Marcu, 1927 








in your mind for a moment and consider that 
he use of such a book is never confined to 
one person per copy. 


The Great Demonstration 
A’ LL this leads to the event in Albert Hall 


which we have briefly described and of 
which, in addition to the tributes we have 
already quoted, Geoffrey Shaw, the noted 
composer, said in a public statement: “I have 
always had faith in the musical instincts of 
the people, but this was even better than I 
hal expected. I think as the community 
singing movement spreads the results will be- 
come better and better.” 
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a Its Meaning to Us 

reel 
- thas H: )W does this concern us?” you may 
How. In this way: Community singing, 
smal™’s an organized social power, originated in 
”. bypthis country, and we have ample proof in the 
nougig se of the Twice 55 books that its influence 
gre img 'as extended literally around the world. This 
d bal§®untry is directly responsible for the recent 
Jk forflevelopment in England of the mass singing 
itigidea as a force for good-will and fellowship, 
luring and for the adoption of the term “com- 
munity” in its deeper significance as most 
(escriptive of its function. To put it in 
mother way, since this is the era most re- 
markable for the general recognition of the 
ditioi§ principles of vibration, we sent the vibration 

waigof this great movement to England and Eng- 
rly ifland responds with the vibration of the en- 
cent thusiastic reception accorded to our initial 
» haifimpulse. It has been said that the hope of 
nging§ the world lies in mutual understanding and 
{Bgood-will between England and America, and 
who will deny the potency for friendship of 
such a common purpose as the development 
of community singing and the incidental ex- 
change of vibratory forces between the two 
great English speaking nations? 
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A Definition 

NE definition of community is “life in 

association with others ; the social state.” 
In the present disturbed condition of the 
world this definition takes on an exceptional 
meaning. To quote from a recent editorial 
in the Boston Herald, “the unifying power 
of song is understood by many of the master 
statesmen of the modern world;” and never 
in the world’s history has there been greater 
need for a unifying power than prevails to- 
day. Hence, we who desire peace and good- 
will through unity and understanding cannot 
fail to be vitally interested in any manifesta- 
tion anywhere that reflects the community 
spirit—‘‘life in association with others’”—and 
to feel the necessity of fostering the “sociai 
state” among ourselves. Nor can we fail to 
feel a certain pride in having been instru- 
mental, however slightly, in sending across 
the seas an impulse of common brotherhood, 
now so manifestly reciprocated. 


The Future 


N no spirit of rivalry but rather of hearty 

and cordial cooperation, let us determine 
that no nation shall out-sing us. We began it 
and we must advance it steadily from year to 
year. Community Singing, apart from its 
value as a source of pleasure and of mental 
and physical health, is Social Service of high 
order. Tennyson has expressed the thought 
better than we can: 


“The song that serves a nation’s heart 
Is in itself a deed.” 


C. C. BIRCHARD & C0. 


BOSTON NEW YORK 


221 Columbus 113 West 57th 
Avenue Street 


Send all Orders to the Boston 
Office 











42 


Music SuPERVISoRS JOURNAL 























SCHOOL OF MUSIC 
Northwestern University 


Summer Session 1927 
June 27—August 5 





NEW COURSES TO BE OFFERED 


CHURCH AND CHORAL MUSIC 


For organists, choir directors and singers. 


ESSENTIALS OF MUSICAL UNDERSTANDING 


To provide background for the teaching of music appre- 
ciation. 


SCHOOL ORCHESTRA AND BAND ORGANIZATION 
. AND MANAGEMENT. 


For instrumental directors. 


MUSIC FOR PUBLIC PERFORMANCE. 


The selection, preparation and staging of cantatas, oper- 
ettas, pageants and other entertainments. 


The above in addition to a variety of courses in theory of 
music, applied music and public school music. 





For Catalogue Address 


THE REGISTRAR, 
1822 Sherman Avenue, 
EVANSTON, ILLINOIS. 
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NORTH CENTRAL CONFERENCE 
(Continued from Page 39) 
bership will be 2500? The states repre- 
sented in this North Central Section had 
practically that many last year. Michi- 
gan alone had over 900 members. When 
you support your sectional meeting you 


of the state chairmen. Lee Lockhart and 
his committee are building a fine inter- 
state band for us, while H. O. Ferguson 
is rounding up his inter-state chorus. All 
the citizens of Springfield are busy ar- 
ranging to welcome and entertain you. 
Are you on the “band wagon” headed for 











are directly supporting the parent body. Springfield? Remember, it is in Illinois. 
Is it not fine to be a member of the “1200” Will see you later. So long, which is 
rather than of the “400”? Ernest G. soon. 
Hesser is on the job urging on the work W. W. Norton. 

O 


ProGRAM—NorTH CENTRAL CONFERENCE 


Monday, April 11th. 
Visiting Day in Springfield Schools. 
Registration Headquarters Hotel. 


Tuesday, April 12th. 
8:00 Registration, Hotel Abraham Lincoln. 
10:00 Opening of Conference, Ball Room, Hotel Abraham Lincoln. 


Addresses of Welcome—Mr. Harry Winstrom, Superintendent Schools; Miss Frances 
Chatburn, Supervisor Music. 
Response—Mr. Edgar B. Gordon, Madison, Wis. 
Singing—Led by Mr. John Beattie, Evanston, III. 
Address—Mr. Francis G. Blair, State Superintendent Public Instruction, President 
N. E. A. 
President’s Address: “Public School Music: 
Embs, Oak Park, III. 
12:00 Luncheon Meeting, Executive Staff. 
1:00 Visit Exhibits; General social hour. 
2:00 Sectional Meetings. 


Education or Recreation?” Anton H. 


RurRAL ScHoor Section, Sun Room, Hotel Leland. 


Chairman—Mr. Chas. A. Fullerton, State Teachers’ College, Cedar Falls. Ia. 
Secretary—Miss Edith M. Kellar, State Department of Education, Columbus, Ohio. 
1. Opening statement on Music in Rural Schools, by the Chairman. 
2. The Musical Preparation of the Grade Teacher—Miss Theresa Wild, Teachers Col- 
lege, Macomb, III. 
3. Address, Hon. Francis G. Blair, State Superintendent Instruction, IIl. 
4. Demonstration—Teaching Music in Rural Schools with aid of the Phonograph, Mr. 
Fullerton. 
5. Discussion. 
HicuH Scuoor Secrion, High School Auditorium. 
Chairman—Mrs. Homer. E. Cotton, Kenilworth, IIl. 


Secretary—Miss Adah Dinkmeyer, Cicero, III. 
1. Harmony Courses in our High Schools—Mr. Osbourne McConathy, Glenn Ridge, 
New Jersey. 
2. Music Memory, an Integral Part of All Phases of the High School Music Course— 
Miss Sadie Rafferty, Evanston, III. 


(Program Continued on Page 45) 








NOW DOUBLY WELCOME 


for your 


Entertainment and Pride in Being Well Informed 


The Masical Digest 


Pierre V. R. Key, Editor 
offers 


MAGAZINE NUMBERS 


The First Week in Each Month 


A Beautiful Book—12 Times a Year 


Original Covers in Colors 
Smartly Written Features 
Distinguished Contributors 
Special Art Features 
and 


All the High Lights 
of the Month in News 


68 Pages 











THE NEWS EDITIONS 
Second, Third, and Fourth Weeks 
All the news in concise form 
Digests of leading critiques 
Sound Editorials 
Foreign Current Events 


Special Articles by Prominent Music 
Educators 







16 Pages 
Delightfully 
Compact 


Five Dollars a Year for All Copies 


Send $1 with this Coupon for Acquaintance Copies for 2 months 


Musical Digest, Inc. 
239 W. 39 St., New York ae Penne ene : 
Enclosed is $1 for all copies of The Musical Digest (Magazine and News Issues) 
for 2 months. 
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NortH CENTRAL CONFERENCE—PROGRAM 
(Continued from Page 43) 
3. Proposed General Course in Music for High Schools (as worked out by the North 
Central Association) Mr. Edgar B. Gordon, Madison, Wis. 

4. A Practical Lesson in the Fine Points of Choral Conducting. (Demonstration by 
group of Springfield High School Students). Mr. Frederick Alexander, Ypsilanti, 
Michigan. 

Discussion. 


wn 


Music ApprECIATION Section, Ball Room, Headquarters. 


Chairman—Miss Ann Trimingham, Oak Park, III. 
Secretary—Miss Margaret Taylor, Lakewood, Ohio. 
1. Appreciation Study Plan of the In and About Chicago Supervisors Club, Mr. Melvin 
E. Snyder, Gary, Ind. 
Discussion by members of the Club. 
2. Appreciation Through Chamber Music—Mrs. Frances Glessner Lee, Chicago, III. 
3. Appreciation Through Radio—Mr. Dana S. Merriman, Musical Director Travelers 
Broadcasting Service, Hartford, Conn. 
Demonstration Program broadcast by Station WMAJ (Chicago Daily News), 
Chicago, III. 
4. Discussion led by Mr. Merriman. 
Visit exhibits. 
Informal Banquet—State Groups—Hotel Leland. 
Toastmaster, Mr. Harry Winstrom, Superintendent Schools. 


Program 
Piano Concerto—Mrs. John Bretz, Mrs. Willard Bunn (Of the Amateur Musical Club). 
Group of Choruses—Teachers Choral Club, Miss M. Frances Chatburn, Director. 


Reception and Dance, Elks Club Auditorium. Tendered to the Conference by the 
Springfield Chamber of Commerce, Mr. C. E. Jenks, Chairman. 


Wednesday, April 13th. 
GENERAL SEssIoNn, Ball Room, Hotel Abraham Lincoln. 


Music—Girls Glee Club, Springfield High School, Miss Ruth Soulman, Director. 
Address—Musical Education and Ethics of the Musical Profession, Mr. Herbert Wither- 
spoon, President Chicago Musical College. 
Singing by Conference, led by Mr. Herman Smith, Milwaukee, Wis. 
Symposium—Viewpoints of the Publishers. Leader, Mr. C. C. Birchard, Boston, Mass. 
Supervisors may visit the rehearsals of the North Central Chorus and Band. 
Luncheon State Advisory Committees, Mr. Ernest Hesser, Chairman. 
Visit Exhibits. 
Grade Schooi Section, The Arsenal. 
Chairman, Miss M. Frances Chatburn, Director Music, Springfield, III. 
Secretary, Miss Lena Hopper, Jacksonville, Ill. 
Demonstrations in charge of Miss Chatburn. 
Grade I—Correlation of Music, Music Appreciation, Geography, and Reading. 
Grade II—Phrase Sensing. 
Grade III—Sight Singing. 
Grade V—Development of regular lesson. 
Grade VI—Appreciation; Recognition of (a) Composition, (b) Mood, (c) Type. 
Grade VIII—Nationality Through Song. 
“Spring Rapture” (Gaul) Chorus of 500 Sixth Grade Children. 
(Program Continued on Page 47) 


























OTe AM PICO 


may now be used to assist class piano 


instructors in teaching 


THE MELODY WAY 


HE recordings of pieces from 
this course have been made by 


W. Otto Miessner, director of 


MIESSNER INSTITUTE 


of Milwaukee, Wis. 


and the originator of the system. 


The recordings are based on modern 
pedagogical principles as applied by 
Mr. Miessner to piano teaching. 
Each piece is first played completely, 
then repeated phrase by phrase so 
that the pupil may imitate the com- 
posers playing during the progress 
of the piece. Finally each selection 
is arranged so that the pupil may 
play his solo part as a duet with 


Mr. Miessner. 


The Miessner Institute has pre- 
pared a special edition of the course 
to correlate with the recordings. 


Copies of this ec ition are furnished 
in the box with the recordings. 
Complete teacher’s manuals are 
available as well, showing how to 
organize and teach piano classes, and 
how to use the Ampico in conjunc- 
tion with the Melody Way. 


Supplementary Material 
Tunes for Two 


Three recordings of secondo parts 
to duets using well known folk songs, 
arranged and played by Sturkow 
Ryder. Four selections are included 
in each recording, as well as an in- 
teresting harmonization of the major 
scale of the key in which the melo- 
dies are written. 


The sheet music of Tunes for Two 
is published by Carl Fischer, Inc., 
and is provided in the box with 
each recording. 


THE AMPICO CORPORATION 
EDUCATIONAL DEPARTMENT 


27 West 57th Street 


New York City 
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NortH CENTRAL CONFERENCE—PROGRAM 
(Continued from Page 45) 
Visit exhibits. 
Formal Banquet, Ball Room Hotel Abraham Lincoln. 
Toastmaster, Mr. Herbert Witherspoon. 


Program 


Chicago Woodwind Ensemble 


Oboe—Mr. Alfred Barthel, Director; Flute—Mr. Arthur Kitti; Horn—Mr. 
Chas. E. Tryner; Bassoon—Mr. John C. Schon; Clarinet—Mr. 
Domenico de Caprio. 


Singing in lobby, led by Mr. R. Lee Osborn, Maywood, III. 


Thursday, April 14th. 
GENERAL Session, High School Auditorium. 


Program by High School Orchestra, Miss Ruth Soulman, Director. 

Address—Strength and Weaknesses of School Music of Today. Mr. Osbourne 
McConathy, Glenn Ridge, N. J. 

Program by High School Band, Mr. G. W. Patrick, Director. 

Biennial Business Meeting. 

Luncheon. 

Visit exhibits. 

Sectional Meetings. 


Junior Hicu Scuoor Section, Ball Room, Hotel Leland. 
Chairman—Miss Alice Inskeep, Cedar Rapids, Iowa. 


Roundtable Discussions. 
1. The value of Special Musical Groups. 
a. Time allotment. 
b. Place in curriculum 
c. Function in school and community. 
2. Operettas and Cantatas. 


The advantages and disadvantages of creating operatic aspirations. The best avail- 
able material suitable to Junior High voices and ability. Practice periods. 


3. Appreciation—Aims and Attainments. 
a. Time allotment. 
b. Reference books. 
c. Courses available. 
4. Junior High report to be incorporated in the Fifth Superintendents’ Year Book. 


INSTRUMENTAL Section, High School Auditorium. 


Chairman—Mr. J. E. Maddy, Ann Arbor, Mich. 
Secretary—Mr. Clarence Dissinger, La Grange, III. 
1. Demonstration of use of the phonograph in teaching interpretation. Mr. W. W. 
Norton, Flint, Mich. 
2. Demonstration in score reading. Mr. E. B. Gordon, Madison, Wis. 


3. The Growth of the School Band Contest; Mr. C. M. Tremaine, Director National 
Bureau for Advancement of Music, New York City. 


4. Demonstration band rehearsal. 


(Program Continued on Page 49) 
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SPECIAL SUMMER COURSE 
= = 
PUBLIC SCHOOL MUSIC 
Six Weeks, June 27th to August 6th, 1927 


Post Graduate and Regular Courses Leading to the Degree 
of Bachelor of Music. 


Courses in: 


HIGH SCHOOL METHOD OPERA CONDUCTING 

ELEMENTARY METILODS MUSIC APPRECIATION 

COMMUNITY SONG LEADERSHIP HARMONY 

ENSEMBLE BAND INSTRUMENTS 
Instructors: 


O. E. ROBINSON pirector Public Schoot Music, American Conservatory. 
JOHN KENDEEL © wet known authority on Public School Music. 
DAVID CLIPPINGER | Noted Teacher of voice and Conductor. 
MARGARET STREETER fa°Viec: Geopse UNS aPPreciation 
ERVIN H. KLEFFMAN Band master aad conductor. 
KATHERINE C. BAKER and EDNA B. WILDER, 


Distinguished instructors in Public School Music. 
Class Piano Methods for Public Schools 
under direction of 


CHARLES J. HAAKE and GAIL MARTIN HAAKE 
Students may also arrange private lessons in 
piano, vocal, violin, ete., at moderate rates with 
members of the Conservatory faculty. Catalog 
mailed upon request. 

EXCELLENT DORMITORY FACILITIES 
MODERATE TERMS OF TUITION 


SEND FOR SPECIAL CIRCULAR GIVING FULL PARTICULARS 





AMERICAN CONSERVATORY OF MUSIC 


599 Kimball}Hall Chicago, Illinois 
JOHN J. HATTSTAEDT, President 
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NortH CENTRAL CONFERENCE—PROGRAM 
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Piano Crass Instruction, Ball Room, Headquarters. 


Chairman—Mrs. Blanche E. K. Evans, Woodward High School, Cincinnati, Ohio. 
Secretary—Mrs. Gail Martin Haake, Evanston, III. 


1. Demonstration of Piano Class Work, children of the Springfield (IIl.) schools under 
direction of Miss Louise Newby. 


2. Demonstration of Piano Class Work, Grades I and II, by children of the Springfield, 
Ohio, schools under the direction of Mr. Gaylord Humberger, Supervisor. 

3. Devices for keeping interest during Piano Class Lessons. Mr. T. P. Giddings, Minne- 
apolis, Minn. 

4. Symposium on Methods available for class teaching. Five minute presentations by 
the author or a teacher of the various methods published. 


TEACHER TRAINING SECTION 


Chairman—Miss Stella Root, St. Cloud, Minn. 
Secretary—Miss Lucy A. Baker, Whitewater, Wis. 


1. The Content of Courses offered in Teacher Training Schools. 
2. Minimum Requirements in the Music Curricula of Teacher Training Schools. 


A discussion of the above topics will be given by the following people: Miss Clyde M. 

Foster, Ypsilanti, Mich.; Mrs. Hazel Beckwith Nohavec, Lincoln, Neb.; Miss Fanny 
C. Amidon, Valley City, N. D.; Mr. L. M. Tilson, Terre Haute, Ind.; Mr. John W. 
Beattie, Evanston, III. 

4:30 Auto Tour to Lincoln’s Home and Tomb and other places of interest. Courtesy of the 
Springfield Chamber of Commerce. 

6:30 Informal Dinner Groups. 

8:15 Concert—Springfield Civic Orchestra, Mr. Wallace Grieves, Conductor, with famous 
visiting artists. 

10:30 Singing in lobby of hotel, led by Mr. H. O. Ferguson, Lincoln, Neb. 


Friday, April 15th. 
GENERAL SESSION, Ball Room, Hotel Abraham Lincoln. 


9:00 Music—Boys Glee Club, Springfield High School, Mr. Herbert Bickel, Director. 


9:30 Address: “The National Eisteddfod of Wales,” Dr. Dan Protheroe, Composer and Con- 
ductor, Chicago, III. 


10:15 Singing by Conference, led by Dr. Protheroe. 

10:30 Address—Speaker to be announced. 

11:00 Unfinished Business. 

12:00 Luncheon Meeting, Executive Staff. 

1:00 Visit exhibits. 

2:30 Concert by the N. C. High School Chorus and Band; at the Arsenal. 


CuHorus ProGRAM 


Directors, Dr. Dan. Protheroe, Mr. H. O. Ferguson. 


D. Ge oon bh vciccinnitacccocsissrsvidliseiaentessess eben Palestrina 
Ee Bt er Ee eer en a a MS Pe Galbraith 
I: GEE on c.winecdvan dencchesareneasvetesseseunsnccxanbwenane Chadwick 
SED oiiien indind coe whaeewan en sas tak tees ae Arensky 


(Program Continued on Page 51) 
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‘‘“FINGER SONG SERIES” 


For the Use of Piano Instruction in Schools 


Includes a workable outline—clear and concise in directions and definitely planned as to 
progression—and books of music for the development of the work outlined. 

Every child, upon approaching the study of music wants to play—to make music. The 
aim of this plan is—to learn music by music—the music itself creating an eagerness and 
desire for the accomplishment of the necessary technical side which seemed uninteresting 
before. By this natural development is laid a foundation, the basis of which is knowledge 
and understanding—so necessary to the expansion of any subject. 

The following books comprise the “Series”, with latitude in the choice of certain other 
collections deemed desirable : 


Ten Ideal Lessons For Child Training Finger Songs for Two 
in Piano Study By Helen Gilmore. Price, 50 cents. 

By Kathleen Air. Price, 50 cents. Duets. To develop rhythmic feeling. 

The workable outline of the “Series”. Covers Music Writing Book for Scales and Chords 
— of time necessary for the projection By Kathleen Air. Price, 60 cents. 
Finger Songs for the Piano Keyboard Staff and Signature Chart 

ae iit iene Price. 68 conte. With or without letter names on white keys. 

Mio - Price, 25 cents. 
Finger Songs of the Woods Desk Music Stand 

By Pearl Marie Barker. Price, 60 cents. Price, 35 cents. 


(Send for Circulars and Terms) 


CLAYTON F. SUMMY CO., PUBLISHERS 
429 South Wabash Ave. Chicago, II. 
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Spring Song 


Sims Song Slides, words and music, 
for the Class-room and the Assembly 


Ten Two-Part Songs by Franz Abt Ten Mendelssohn Two-Part Songs 
Set Complete with Accompaniment Book, $6.50 Complete Set with Accompaniment Book, $11 
One slide for each song Two slides for each song 
A Night Song Evening Song 
Decking the Branches Greeting 
Farewell to the Year The Harvest Field 
How Lovely are the Woods Home, Far Away 
he Horseman I Would That My Love 
Night Song of the Worker My Bark is Bounding to the Gale 


O Wert Thou in The Cauld Blast 
Passage Bird’s Farewell 
The Sabbath Morn 


Prayer of Flowers 


Vesper Chimes 














When Swallows Fly Song from the “Ruy Blas” 

Eight Unaccompanied Three-Part Songs The Seasons Set 

Complete Set with Vocal Score for Piano, $9.00 By W. B. OLDS 

Two slides for each song Complete Set including Accompaniment Book, $7.25 

The Rose amd the Boy.......ccccccccesse Werner One slide for each song 
Hymn to Cynthia.........secce++eee-Macrarren 
<3 eRe er err err Chwatal September March 
Sweet Springtime is Returning............ Silcher October April Hundreds of other 
i Sh Css ctecness 0 6nes ee cKe nee tan Garrett November May titles available. Ask 
The EsteR Reel. ...ccccsvveses sVerdoeane Irish Air December June availabe. 
ME ddbedennéatatenieccnss ceceeececs Richmond January New Year Song for latest lists. 
Ce SE ini ak ce cackccececeneas de Call February Arbor Day 


Single Slides $1.00 each. Eighteen or more 85c each. 


SIMS SONG SLIDE CORP. 


KIRKSVILLE, MISSOURI 
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Mixed Chorus 


I EE hs kv cikésinccdcane vxde nus bedesewesenaseesiesennaeantaae Protheroe 
POE on den cks 66 idan cdcandd werd desnbesieksdnedeeeretkkeensenssaneneneneees Speaks 


Boys Chorus 


K Tite Sepeak he Fer Tes oc dens cet cenviceasvscisiccevensvdts Kriens 

RE SI FI ios os cdot nde ce kondsdedeUsiesceewesaneesa eee earee Clokey 
Girls Chorus 

SO ee ee nen ee re eT Christiansen 

SNE SEU wninnbascicdesatsnsetecncandeseuenaebueebeasheanninl Mrs. H. H. A. Beach 

Bh Bee OE Ge BN inn 0k oki nna ened caecticsessanietleeracustereeeue Protheroe 

I Gi TN foie dt scien Vibes caceansd corea der aieebentnnesaeneeeeree Dudley Buck 


Mixed Chorus 


BAND PROGRAM 
Directors, Mr. Lee Lockhart, Mr. A. R. McAllister 


1. March et Cortege from “Queen of Sheba”...............ccccccccccecccees Gounod 
ZS, Pee: Te Fee BO ino vac dcvsien ceesntvtasxinsadovencmonanes Beethoven 
S Beberenenae Gees “ER FA NN 8 oso ic ccsicnevaissicncocesssnameenenes Bizet 
i EE IE ic cctew ceases cisnsaapaneemediennaeaeaoeaeesnee Meyer-Helmund 
Dy. ME SI oie ote Cac dc as kkncvdnussckcnscuessn es eneeeeaeeunaaeee Lubomirsky 
C. COIR Se RE. BO kv ko dk ckececcrccweccscwaseesmessssscnetceuunees Rossini 
FP. CR SE FI og Scie ceecccccpeciuss tudadevaeesheceeeaneabeneeehaeneaie 


7:30 Band Contest, Central Illinois District. 











At Last! What Every Music Teacher Needs 
HOHNER “*Trutone’”? PITCH-PIPES 


The only instru- 








ment of its kind 
| which gives scien- 





tifically accurate 








PITCH No. P2 Vocal—Semi Chromatic 
No. P1 Violin and Mandolin 


Friction spring-sliding mouthpiece with indicator showing position of each tone 
on the instrument and relative position on the staff. For musicians, singers and vocal 
teachers, the “TRUTONE” is indispensable. With a Hohner Pitch-Pipe,*there can 
be no singing “off-key.” The “Tru- 
tone” is your guide to true pitch. There 
are models for all needs, i. e., vocal, 
violin, tenor banjo, guitar, cello, uku- 
lele, etc. The “Trutone” Pitch-Pipe 
is durable, unique and _ invaluable 
wherever music is being taught. Send 
No. P3 Vocal—Full Chromatic for illustrated supplement. 








If your Masic Dealer cannot supply them 
Write to M. Hohner, Inc., Dept. 247, 114 E. 16th St., New York City 
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C OLUMBIA Clare Osborne Reed 


SCHOOL OF M U S I C, 


Twenty-sixth Year 
One of America’s Finest Institutions 
Devoted to Education in Music 


FULLY ACCREDITED COURSES LEADING TO 
CERTIFICATES, DIPLOMAS AND DEGREES 


by authority of the State of Illinois 
Professional Summer School. Five Weeks, June 27 to July 30. 


Many special features for the Supervisor of Music. 
Public School Music Department. 


MARY STRAWN VERNON, Principal. ANN TRIMINGHAM, Associate. 
Specialists in all Departments. 





Interpretation for Artist Students. 
PIANO THEORY VOICE VIOLIN 
Normal Training. Special Piano Classes for School Room. 








SEND FOR SUMMER SCHOOL BOOKLET 


COLUMBIA SCHOOL OF MUSIC 


Box S 509 South Wabash Ave. CHICAGO, ILL. 



























The Foresman 
Books of Songs 


INCE feeling is the essence of music so training in feeling is the 
S foundation of all musical capacity. These songs have been se- 
lected to stimulate throughout the Course the maturing emotional 
development of the children. Their arrangement from page to page 
in each book insures an orderly enrichment of the emotions together 
with an accompanying understanding and mastery of the structural 
problems involved in each song. In this way there is definitely 
marked advance in musical progress from book to book. 


BE III ss sndsacccnenseesnsilictanionanienaniaal a — (RE eeeweme 
I lr os . a REE EN 


AMERICAN BOOK COMPANY 


New York Cincinnati Chicago Boston Atlanta 














































Mention the JourNaL when you write our Advertisers 





Music Supervisors JOURNAL 53 








= 
Southern Conference 


WiuiAM Breacu, Winston-Salem, N. C., Editor 











L. L. Stooxey, High Point, N. C., Pres. Mrs. Grace P. Woopman, Jacksonville, Fla., Vice-Pres. 
Lestiz A. MarTELL, 179 Tremont St., Irma Lee Barey, Alpine, Tex., Sec. 
Boston, Mass., Treas. C. Guy Hoover, Chicago, Ill., Auditor 

















SOUTHERN CONFERENCE FOR MUSIC EDUCATION 


FIFTH ANNUAL MEETING 
The Jefferson Hotel—Richmond, Virginia, April 4-8, 1927 


Note: This program is subject to change and several additions are to be made. We have 
endeavored to build a program that will be of interest to all. Read it over carefully and we 
feel sure you will find many things that will repay you for your trip to Richmond. 


Enough cannot be said of the way Richmond is preparing for the conference. Besides 
enjoying the program we can assure you that you will be royally entertained. Send your 


dues to the treasurer and make your reservations at The Jefferson. 
Lewis L. Stookey, President. 


PROGRAM 


Sunday, April 3rd. 


8 P.M. St. Pauls Protestant Episcopal Church. 
Special Musical Service for the Conference. 


Monday, April 4th. 
9:30 Registration: The Jefferson Hotel. 
10:00 Visiting Richmond Schools. 
12:00 Officers and State Chairman Luncheon. 
1:30 Formal Opening—The Jefferson Hotel Auditorium. 
Address of Welcome: 
Honorable Harry Flood Byrd, Governor of Virginia. 
Mayor J. Fulmer Bright, Richmond. 
Superintendent A. H. Hill, Richmond Public Schools. 
Walter C. Mercer, Supervisor of Music, Richmond. 
Response: Helen McBride, Louisville Conservatory, Louisville, Ky. 
2:15 Address: Mrs. Channing Ward, Musical and Dramatic Editor of The Richmond 
News Leader. 
2:45 Address. 
3:30 Recital. 
4:00 Presentation of Exhibitors. 
8:30 The Jefferson Hotel Auditorium. Glee Club Concert. 
9:30 Informal Reception. 


10:30 Dancing. } 
ancing Tuesday, April 5th. 


9:00 Demonstrations of Primary, Grammar grade, Junior High, and Normal Training work. 
11:00 Discussion of above problems; Miss Edna McEachern, Director of department of Music, 
The Towson State Normal School, Maryland; Miss Ella M. Hayes, Supervisor of 
Music, Newport News, Virginia. 
2:00 General Session. 
Mrs. Grace P. Woodman, Vice-President, presiding. 
Introduction of past presidents. 
President’s Address, Lewis L. Stookey, High Point, N. C. 


(Program Contniued on Page 55) 
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THE JUNIOR HIGH SCHOOL GLEE CLUB 


(Male Voices) 
Compiled by John S. Fearis 


Many of the supervisors are familiar with this book and the sales have demonstrated the need 
and demand for such a publication. It was compiled and arranged for combination of changed and 
unchanged male voices which ic so frequently the problem confronting supervisors in Junior 
High School. The treble voice parts are written in the medium and lower register, giving 
an effect similar to regular male voice arrangements and still causing no strain on the imma- 
ture and unsettled voices. The selections can also be used by and are very popular with 
three-part choruses (Soprano, Alto and Baritone) wanting songs of unusually easy range. 


Price, Single Copy 
Ty 
COLLECTIVE VOICE TRAINING 
By D. A. Clippinger 

This book is showing a steady increase in popularity and supervisors and choral conductors 
throughout the country are using it with great success. The publication is in no way intended to 
take the place of private instructions, and all of the suggestions, exercises and examples given are 
essentially suited and applicable to class work. The author and publishers have received many letters 
in praise and appreciation of this volume. Below we are quoting in part from one of these 
letters which we believe will be of special interest to readers of The Music Supervisors Journal. 

My Dear Mr. Clippinger: 

I have been using your “Collective Voice Training” in my class work here in the High School 
and have found it very satisfactory. We have gotten excellent results with it. I wish you might 
hear some of our young people sing. I feel sure you would be pleased with them. 

Cordially yours, 
: _ (Signed) William Breach, 
Director of Public School and Community Music, 
Winston-Salem, North Carolina. 


Price, Single Copy 


Single copies of any of our publications sent on Fifteen Days Approval upon request. Write 


for catalog of Glee Club Books, Operettas, Octavos, etc. 





2204 Ainslie St., 


J. S. FEARIS & BRO. CHICAGO, ILLINOIS 
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434 S. Wabash Ave. 
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The Emblem \&! t&4) 
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of Service 


There’s 4 IT’S WORTH ‘$$’—TO YOU! 




















J UST ‘ONE PLACE’ But will be sent FREE upon request, if 
you send only 5c (stamps) to cover postage. 
where you can get pa siti 
- \ 
EVERYTHING A or, ~ yeoman e Covers 
fe Ss ‘ Rd Every 
TT Cs = Complete | = Material Supplement - Phase 
im ER 30,00 Guide : —Sremmans — kK of 
A STOCK OF OV! py © TiTLes a ee > 
or 25° Peatnes to |, BameeSaamy = Schoo 
ajee Club and Chorus OPERETTAS | ata > M .: 
Music -BOoks Collections | Cantatas S h | is] A Classified List of iq uSIC 
Childrens Song BOS Literature CHOOL =| &  SCHOOLMUSICMATERIALS & Material 
Action Songs and Games 1 % Hctionaries ° ‘st of ALL PUBLISHERS 4 ateria 
torte | “MHeihaoasey Musk |i GS : : 
an ane ltt a rc EmB/ 3 
Pronoazanhs, | Oncersronst REconos Material | 5 oS 84 pages 
Sc a ORCHE: ui MUSIC BOOKS iS — 
SAe Irsgmunent> | Senerran samme: of : You can't 
sic . ‘os 
Music pers sceneries Books All “ afford 
i | Musienimers co 434 So an CHICAGO 7 
“— | “an Publishers y Vee a #) to do e 
| without it 
al = = 
‘ omc ° Send for it Now! 
Publishers Prices and Discouuts amas 
- Then—Meet us at TULSA........... (March 2nd-Sth) 
a5 WEE or WORCESTER... .(March 9th-11th) 


or RICHMOND.......(April 4th-8th) 
or SPRINGFIELD... .(April 11th-15th) 


and see ‘our exhibit’ of school-music materials. 


Authoritative and unbiased advice and recommenda- 
tions regarding the most valuable and usable material 
of ALL Publishers—best suited to your particular needs 


OVER 15,000 SCHOOLS 
use E. M. B. service 


———— ‘GET THE HABIT”? of ordering everything from the— 


EDUCATIONAL MUSIC BUREAU, INC. 


**The House that puts the ‘Serve’ in Service’’ 


oo 





CHICAGO 
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SOUTHERN CONFERENCE—PROGRAM 
(Continued from Page 53) 


Address: “The 1928 National Conference,” George Oscar Bowen, President of Music 
Supervisors National Conference, Tulsa, Oklahoma. 
3:30 Business meeting. 
Election of Officers. 
Visit the Exhibits. 
8:00 City Auditorium. 
Children’s Concert, 1000 voices, “Childhood of Hiawatha”; John Marshall High School 
Orchestra, Walter C. Mercer, directing. 
10:30 Singing in The Jefferson Hotel Lobby. 


Wednesday, April 6th. 
9:15 The Jefferson Hotel Ball Room. 
“A Progressive Music Program for the Rural Schools,’ Thomas L. Gibson, State 
Supervisor of Music, Baltimore, Maryland. 
10:00 ‘“Music’s Contribution to World Morale,’ Dr. Edwin N. C. Barnes, Director of Music, 
Washington, D. C. 
11:00 City Auditorium: Concert—Negro Spirituals, 800 voices. 
1:30 The Jefferson Hotel Auditorium. Music Appreciation. 
“Approaching Muisc Appreciation Through the Folk Song,” John Tasker Howard, Edu- 
cational Director, The Ampico Corporation, New York City. 
-“Approaching Appreciation Through Ear Training with Instrumental Music, Miss Grace 
Barr, Educational Department, Victor Talking Machine Co., Camden, N. J. 
“Appreciation Through Singing,” Miss Laura Bryant, Director of School Music, Ithaca 
New York. " 
3:30 Address. 
4:00 Recital. 
8:00 John Marshall High School: Operetta—High School Glee Clubs; Walter C. Mercer, 
Director. 
11:00 Singing in the Jefferson Hotel Lobby. 
Thursday, April 7th. 
9:30 Piano Class Instruction, W. Otto Miessner, Milwaukee, Wisconsin. 
10:15 Demonstration of Parkinson’s System of Class Instruction for all Band and Orchestra 
Instruments. 
11:00 Concert, Inter-High School Festival Orchestra, Washington, D. C., Ludwig Manoly, 
Director. 


1:30 The Jefferson Hotel Auditorium. 
Address, Paul J. Weaver, Director of Music, University of N. C., Chapel Hill, N. C. 


Address, George H. Gartlan, Director of Music, New York City. 
3:00 Auto Ride. Seeing Historic Richmond, Dr. Douglas Freeman, Lecturer. 
8:30 City Auditorium. 

Concert—Lawrence Tibbett, Baritone, of Metropolitan Opera Co. 
10:30 Singing in the Lobby of the Jefferson Hotel. 


Friday, April 8th. 

9:30 Address. 

10:30 Demonstration: “Methods and Objectives in Class Voice Instruction,” William Breach 
Director of School and Community Music, Winston-Salem, N. C. 

11:00 Concert: Aeolian Club, from The John Reynolds High School, Winston-Salem, N. C 
(60 voices). William Breach, Conductor. 

1:30 Address: “Choral Interpretation and Vocal Technique,” John Finley Williamson, Direc 
tor of Westminster Choir, Dayton, Ohio. 

2:30 Address: “Re-Evaluating School Music,” Peter W. Dykema, Professor of Music Edu 
cation, Columbia University, New York City. 

3:15 Business meeting. 

Adjournment. 
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FIRST ENSEMBLE MUSIC APPRECIATION FOR 


Twelve Easy Ensemble 
Pieces for Violins and 
Piano 
By Franz Bornschein 


Foundation material for the 
Violin Groups of School Orches- 
tras. Suitable for one or more 
First Violins with Piano; First 
and Second Violins with or 
without Piano; First, Second and 
Third Violins with or without 
piano; First, Second, Third and 
Fourth Violins with or without 
Piano. 

Score (including Piano Parts), 
net 75c. 

First, Second, Third or Fourth 
Violin Parts (singly or in quan- 
tities) each, net 25c. 

The Contents consist of: I. 
Good-Night, Sleep Tight; II. 
The Ginger-Men; III. The Sum- 
mer-Shower; IV. The Snow- 
man; V. Sea and Shore; VI. 
Bubbletown; VII. Old Sol; VIII. 
Robin-Time; IX. Haymaking; X. 
Sailor Jack; XI. The Fly; XII. 
The Careless Spider. 


New Enlarged Edition Supervisor's Handbook of School Music. 


G. SCHIRMER, Inc. 


3 East 43rd Street 


THE STUDENT 
By J. Lawrence Erb 

“More important even 
than making musical com- 
positions understood is mak- 
ing them enjoyed.” This 
spirit animates and pervades 
this remarkable new book. 


Outstanding Features 

Technicalities (when they 
do infrequently occur) are 
simply and interestingly ex- 
plained. Masterpieces of 
Music are briefly and stimu- 
latingly described. Ameri- 
can Music and Musicians 
are at last given the impar- 
tial consideration and rep- 
resentation which they de- 
serve. $2.50 Net. 


Descriptive Folder on 
Request 


MASTER SERIES FOR 
YOUNG ORCHESTRAS 


Selected andEdited by 


VICTOR L. F. REBMANN 
Arranged by TOM CLARK 


At Last! Worth-while music 
that young orchestras can play, 
adapted to any combination of 
instruments. 

The full score, which is a 
part of each suite, is a veritable 
text-book on orchestration. 


Saxophone Parts Provided 


An extensive system of cues 
and cross-cues insures effective 
renditions by small and uncon- 
ventional combinations of instru- 
ments. 


TWELVE SUITES 


Schumann, Bach, Grieg, Men- 
delssohn, Classic Dances, Weber, 
Handel, Beethoven, Schubert, 
Haydn, Mozart, Tschaikowsky. 


Write for Complete Illustrated 
Descriptive Pamphlet, Prices and 
Special Subscription offer. 


Free on Request. 


NEW YORK 




















{ for school orchestra ensemble } 


A Proven Success 


STUBER’S GRADE SCHOOL ORCHESTRA 





(BOOK ONE) 





INSTRUMENTATION 
Solo Violin Cello Clarinet Cornets Trombone 
(for pupils who play in Flute (in B-flat) (bass clef) 
Fi  Viali peamren) Drums and Bells Piano Accompaniment 
Irs 1011N Viola (containing instructions for teachers 


(all in the 1st position) 
E Flat Saxophone 


Sailing 

Cuckoo 

Winter Adieu 

Lullaby 

Chimes 

I’m a Young Musician 
Lightly Row 


1520 E. 55th Street 


Shoemaker’s Dance 
Twinkle, Little Star 
Oats, Peas, Beans 
Dickory Dock 
Looby Loo 
Fiddlededee 


SENT “ON APPROVAL” 


(most of it within the 
range of the violin) 


CONTENTS (In Part) 
Buglers’ March 


Cornish Dance 
Old King Cole 
Skip to Ma Lou 


PUBLISHED BY 


E. T. ROOT & SONS 


The Drummer (march) 
Soldier Boy (march) 


and directors) 


Dutch Warbler 
Mountain Dance 

Danish Dance of Greeting 
Swiss Dance 

Dutch Folk Dance 
Humpty Dumpty 


CHICAGO, ILLINOIS 
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Southwest Conference 


Supre L. WittiaMs, Dallas, Texas, 2nd Vice-Pres. and Editor 








MaBELLE GLENN, Kansas City, Mo., Pres. 


Mrs. MasBeEt Spizazy, Muskogee, Okla., 1st Vice-Pres. 


Frank A. Beacu, Emporia, Kan., Sec. 


J. Luetra Burxuarp, Pueblo, Col., Treas. 
Euvcene H. Haunet, St. Louis, Mo., Auditor 





PRESIDENT’S MESSAGE 


To Music Supervisors and 
Teachers of the South- 
west District : 

EAD carefully the 
R program of the South- 
west Conference printed in 
this issue. We are de- 
lighted with the interest 
shown by supervisors of the 
Southwest in High School 
Orchestra, High School 
Chorus, and in the Music 
Appreciation Contest. These 
are main features of the 
Tulsa Conference. In fact, 
the effort of the entire Con- 
ference will be to do things 
rather than talk about them. 
I feel sure that every supervisor wants to 
be in Tulsa to see the “doing” for him- 
self. 

Tulsa musicians are FOR the South- 
west Conference one hundred per cent. 
They expect to provide an associate mem- 
bership that will be greater than that of 
any National Conference in the past. 

The “In and About Tulsa Music Super- 
visors Club” has taken the responsibility 
of providing housing for the 650 high 
school boys and girls who are going to 
Tulsa from the eight states in the Con- 
ference to take part in the Southwest 
High School Chorus and Orchestra, and 
those who go for the Thursday Music 
Appreciation Contest. It is a big job, 





Grorce Oscar BowENn 
Supervisor of Music, Tulsa 
President M. S. N. C. 


but they will be equal to it. 
They will also assist in the 
work of securing Associate 
Memberships from Tulsa 
and surrounding towns. 

The Tulsa Central High 
School Orchestra of seventy 
pieces, the Band of forty- 
five pieces, and the Girls 
Glee Club and Boys Glee 
Club, have been first place 
winners at two All Okla- 
homa Contests for several 
years. The orchestra was 
winner of the Mid-West 
Contest at Kansas City in 
1925. These organizations 
will be heard in various pro- 
grams during the Conference. 

George Oscar Bowen, Director of 
Music in Tulsa, and President of the 
Music Supervisors National Conference, 
says: “I have not forgotten that there is 
to be a biennial meeting of the M. S. N.C. 
in Chicago in April, 1928, nor am I blind 
to the importance and magnitude of that 
job, but just at present my thirty-four 
assistants in the Music Department of the 
Tulsa schools, together with the local 
musicians of Tulsa and _ surrounding 
towns, are bending every effort toward 
making the first biennial of the South- 
western Conference a great success. 
Tulsa rightfully boasts of being the ‘Oil 
Capitol of the World.’ The strong 
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A Mine of Interesting Data forthe Music Supervisor 





Pierre Key’s Music Year Book _,.5¢‘*'93,, 


Pier key. Lh The Standard Music Annual 


1920-27 





519 Pages (Cross-Indexed)—Bound in Dark 
Green Book-Cloth. 


Thirteen Special Articles Summarizing World 
Music Conditions. 








Classified Information of Every Kind. 








Symphony Orchestras Festivals _ Music Conservatories Artists 
Opera Houses Prize Competitions University Music Depts. Composers 
Special Music Societies New Works | Artist Managements Publishers 
Daily Newspaper Music Foreign Music Choral Organizations Dealers 
Critics Publications 
Its Scope: The United States Russia Germany 
. South America Italy Austria 
(Argentina) France Denmark 
Czechoslovakia Belgium Australia 
England Spain New Zealand 
Price $2.75, Postpaid 
‘ T 
Pierre Key, Incorporated 239 W. 39 St., New York 
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BUSH CONSERVATORY 


EDGAR NELSON, President 


SUMMER SESSION 


June 27 to August 6 


SCHOOL MUSIC 
LYRAVINE VOTAW, Dean 


LYRAVINE VOTAW, Methods for Grades and JOSEPH SCHUMACHER, Class Methods for 


Junior High School. Brasses. 
MRS. HOMER E. COTTON, High School EBBA SUNDSTROM, Summer School Orchestra. 
Methods and Conducting. ORANNE TRUITT DAY, Pageantry and Stage 
CHARLES J. ESPENSHADE, Orchestra and Production. 
Band, Orchestration and Instrumentation. EDGAR A. BRAZELTON, History of Music. 


GERTRUDE BYRNE, Rhythmic Expression. 
ELMO ROESLER, Class Methods for Woodwinds. 
LORENTZ HANSEN, Class Violin Methods. 


KEITH HOLTON, General Theory and Harmony. 
HELEN CURTIS, Class Piano Course. 


All Courses Accredited. Dormitories. 


For Catalog, Address 
S. J. SCHWENKER, Sec’y. 
839 N. Dearborn St. 
CHICAGO 
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Chamber of Commerce, Junior Chamber 
of Commerce, Civic Clubs, Federation of 
Music Clubs, Federated Choirs and other 
music clubs of importance, are solidly be- 
hind us in our efforts to make this meet- 
ing of musicians one of first magnitude, 
both to the organization and to the city.” 

Those who plan to attend the South- 
west Conference, and wish to secure ac- 
commodations in the Conference Head- 
quarters, should send in their reservations 
to Hotel Mayo as soon as possible. All 
who desire should be able to secure rooms 
in this hotel, but a considerable number 
have already been sent in and last minute 
reservations are bound to meet with dis- 
appointment. 

Delegates to the Conference should plan 
to reach Tulsa by one of the morning 
trains. Practically all roads have trains 
which arrive about seven a.m., which will 
be just in time to give people a chance to 
have breakfast and get to the first session 
at 9:15. 

All members of the Southwest High 
School Chorus and Orchestra should be 
in Tulsa Wednesday morning, March 2nd, 
as the first rehearsals of these organiza- 
tions will take place at eleven o’clock. 
Two rehearsals daily for three days 
should be sufficient to polish up the pro- 
gram of each organization, provided all 
members are on hand for all of the 
rehearsals. 

In the appreciation contest all students 
from sixth grade through high school are 
eligible. Any school or town sending five 
contestants will be counted as entering a 
team, in which case the average grade of 
the team will be taken, the prize going to 
the team making the highest average. 
This prize will naturally belong to the 
school sending the winning team. A 
school sending less than five pupils must 
enter each one as an individual contestant. 
The prize in this class will go to the indi- 


Investigate e 
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OU are always seeking inter- 

esting material for your OR- 
CHESTRAS or BANDS which 
will bring satisfying results. Why 
not employ the same standard 
ASCHER PUBLICATIONS 
which are in use today in over 
8000 schools, recognized material 
—officially listed by numerous 
Boards of Education. 


ASCHER PUBLICATIONS com- 
prise a most complete progressive 
series of truly worthy musical ma- 
terial for the school ORCHESTRA 
or BAND, ranging in technical dif- 
ficulty from the simple instructive 
beginners’ exercises and composi- 
tions to the more difficult numbers 
for advanced players. 


FREE 
3ecome acquainted with all of the 
ASCHER PUBLICATIONS. Mail 
the coupon below and you will re- 
ceive the complete catalog and sample 
violin and cornet books, without 
charge. 





Mention the JouRNAL when y-u write our Advertisers 


EMIL ASCHER, Inc., 
1155 Broadway, New York 
Please send me, without cost or obliga- 


tion, sample Violin and Cornet books, 
together with your complete catalog. 


ED a ics isssincsicenccicinviamnineimaien 
DET oi csi cicctinninscusiimaduiliclsedtionenaane | 
| 

sinsdeceuasbeetaneasiaieamiiaaniiisiiiieatheac aaa | 
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JUNIOR ORCHESTRA 
ALBUM No. 3 


Arranged by Chas. J. Roberts 


A compilation of carefully selected 
compositions suitable for the instruction, 
development, and entertainment of pro- 
spective orchestra players. 

Piano Conductor, 75c. Orchestra Parts, Each 40c 
LATEST PROGRESSIVE 
ORCHESTRA NUMBERS 

87. Minuet, from the Serenade in Eb, . 


es RG RAeeeasedeeneeses D 
88. Night Song, Chas. Edwin 
WR 5 ce 8asnecenins we Cc 
89. A Morning Greeting, Valeette, 
Leo Oechmler. Op. 117. : om Cc 
90. Cosi Fari Tutte Overture, W. A. 
Mozart...... 2%E 
91. The First Nowe Te ( T ra ae 
Melody) John Tasker Howard + Cc 
92. In Arcadian Days (Old English 
Dance) Arthur Troostwyk, Op. 13. 2 D 
PRICES 
Small Orch. Full Orch, 
C.. ARPES SS ee $1.25 
D 1.05 ; 1.50 
E 1.35 SREY 1.85 


Write for complete school catalogs 


CARL FISCHER, Inc. 
Cooper Square, New York 
Boston and Chicago 


= : Order from your local dealer 








OPERATICS 
For the High School Orchestras 


Simplified Arrangements 
By 


GEORGE D. BARNARD 


Each of these selections contain the 
best and most popular songs and move- 
ments from its opera. All arranged in 
easy keys and well cued. Playable for 
violin and piano up to full orchestra. 
Clarinet and cornet parts for B flat 
instruments. 


Nine in All 


AIDA BOHEMIAN GIRL 
FAUST IL TROVATORE 
CARMEN MARITANA 
RIGOLETTO TANNHAUSER 


LUCIA DI LAMMERMOOR 


NET CASH PRICES 
Small Orch., Each, $1.40. 
Full Orch., Each, $1.85. 
Extra Orch. Parts, Each, .20. 
Extra Piano Parts, Each, .40 


FILLMORE MUSIC HOUSE 


528 Elm Street Cincinnati, O. 
































Carnegie Institute of Technology 
SUMMER SESSION 


June 27 to August 5 


For Teachers and Supervisors of Music 


Courses in Chorus Conducting, Solfeggio, Methods, Principles of Music Education, History, 
Appreciation, Esthetics, Voice, Rote Songs, Dalcroze Fury thmics, Harmony, Counterpoint, 
Orchestration, Technique of Orchestral Instrume: + °sychology, and Introduction to 


Teaching. 


Individual lessons in Voice, Organ, Piano and all instruments of the Symphony Orchestra. 
gan, ymp ) 


Wide range of subjects, offered by other departments, in Fine Arts, Industrial Arts, 
Architecture, and Engineering. 








Dormitory Accommodations 








Campus is adjacent to Schenley Park and Carnegie Library, Museum and Art Galleries. 


For catalog address the 
Director of Summer Session, 
Carnegie Institute of Technology, 
Schenley Park, Pittsburgh, Pa. 
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vidual making the highest grade and will 
be the personal property of the winner. 

Very unusual prizes are being offered 
by J. W. Jenkins Sons Music Company, 
a cello for the team prize and a $125.00 
orthophonic victrola for the individual 
prize. 

Please notify Margaret Lowry, Board 
of Education, Kansas City, Missouri, im- 
mediately, as to the number of students 
you expect to enter in this contest. 

It is impossible for the state chairmen 
to give a final report on membership at 
this time. We are indeed fortunate in 
having wide awake state chairmen and 
we expect all supervisors to respond to 
their leadership. 

The success of this Conference depends 
on the individual effort of every super- 
visor and music teacher in the public 
schools of the Southwest. Ask yourself, 
“What is my part in this great work of 
making music function in school and 
community life?’ Come to Tulsa an 
talk over all your problems with others 
who have similar problems. 

Yours for a glorious meeting in Tulsa, 

MABELLE GLENN, 
President. 
smite 


REDUCED RAILROAD FARES 


A rate of one and one-half fare for the 
round-trip on the “CERTIFICATE 
PLAN” will apply for members (also 
dependent members of their families) at- 
tending the meeting of the Southwest 
Conference at Tulsa. The arrangement 
will apply from all points in Southwestern 
Passenger Association territory. 

The following directions are submitted 

_for your guidance: 

1. Tickets at the normal one-way tariff 
fare for the GOING JOURNEY must 
be purchased on any of the following 
dates (but not on any other date). 


Dates of sale for going tickets—Febru- 
ary 27-March 5, 1927, inclusive. 

2. Be sure when purchasing your go- 
ing ticket to ask the ticket agent for a 
Certificate Receipt. Each delegate should 
have a separate Certificate Receipt cover- 
ing ticket he purchases. One receipt for 
more than one ticket will not be honored 
or validated. If, however, it is impos- 
sible to get a certificate receipt from the 
local ticket agent, a regular receipt will be 
satisfactory and should be secured when 
ticket is purchased. See that the ticket 
reads to the point where the convention 
is to be held and to no other. See that 
your Certificate Receipt is stamped with 
the same date as your ticket. SIGN 
YOUR NAME to the Certificate or Re- 
ceipt in Ink. Show this to the ticket 
agent. 

3. Call at the railroad station for ticket 
and certificates at least thirty minutes be- 
fore departure of train. 


Ithaca Institution of 
Public School Music 


Decree (Mus. B.) CouRSES 
Instrumental Courses 
Summer Sessions 


Large Faculty 
Six Weeks Course 
Ten Weeks Course 
Accredited 


Band and Orchestra Rehearsals 
Chorus 


WRITE FOR CATALOG! 


Dormitories - 


Albert Edmund Brown, Dean 
DeWitt Park Ithaca, N. Y. 
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4. Certificates are not kept at all sta- 


tions. Ask your home station whether 


you can procure certificates and through 
tickets to Tulsa. 


from ticket agent which will serve as a 


If not, secure a receipt 


certificate. 
5. Immediately upon your arrival at 


the meeting, present your certificate to 


the endorsing officer, Miss J. Luella 
Burkhard. The reduced fares for the re- 
turn journey WILL NOT APPLY 
unless you are properly identified as pro- 
vided for by the certificate. 

6. Joint agent of the carriers will be 
in attendance on March 2-5, inclusive, to 
validate certificates. No refund of fare 


will be made on account of failure to 


oO 
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either obtain a proper certificate, or on 
account of failure to have the certificate 
validated. 

7. When certificate is validated you 
will be entitled to a return ticket via the 
same route as the going journey at one- 
half the normal one-way tariff fare from 
Tulsa to place where your certificate was 
issued, up to and including March 9, 1927. 

8. All members of the Southwest 
High School Orchestra and Chorus and 
Music Appreciation contestants must pro- 
cure certificates. 

Please remember that for every ticket 
purchased there must be a certificate re- 
ceipt. One receipt for more than one 
ticket will not be honored. 


PROGRAM—SOUTHWEST CONFERENCE 


Wednesday, March 2nd. 
Crystal Ball Room, Hotel Mayo, 16th Floor. 


a. Comrade Song 


Bullard 


is sd ag an a Ne a A a ee we a Logan 


c. The Elfman 
d. Italian Street Song 


Gibson 


Boys Glee Club, Tulsa High School, Mr. Stanford Hulshizer, Director. 
Address of Welcome: Mr. Raymond Courtney, President, Board of Education, Tulsa. 


Response : 
President’s Address: 
tor of Music, Kansas City, Mo. 
Address : 
New York City. 


Mrs. Mabel Spizzy, First Vice-President, Muskogee, Oklahoma. 
“What It Means to Be a Music Supervisor,” Mabelle Glenn, Direc- 


“Approaching Music Appreciation Through the Folk Song,” John T. Howard, 


Rehearsal: Southwest High School Chorus, under the direction of Geo. Oscar Bowen, 
Director of Music, Tulsa, Okla. 
Southwest High School Orchestra, under the direction of N. DeRubertis 


Kansas City, Missouri. 


Luncheon Meeting of Executive Committee. 

Demonstration of Platoon School Music: Grades I to VI; Conducted by George Oscar 
Bowen, Director of Music, Tulsa, and Assistants. 

Discussion led by Mary Conway, Director of Music, New Orleans. 

Automobile ride about Tulsa, courtesy Tulsa Chamber of Commerce. 


Visiting exhibits. 
Piano Recital: Ossip Gabrilowitsch. 
of the Tulsa Chamber of Commerce. 


Active members of the Conference will be guests 


State Stunts in Lobby of Hotel Mayo, under the direction of state chairmen. 
Singing led by G. E. Knapp, State University, Laramie, Wyoming. 


Thursday, March 3rd. 
Crystal Ball Room, Hotel Mayo 


Music. 
Address: 


“Rural Music.” 


Address: “Public School Music as Seen From a College Viewpoint.” 


Emporia, Kansas. 


John C. Kendel, Director of Music, Denver, Colorado. 


Frank A. Beach. 
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n 10:30 Address: “Voice Building in the Elementary Schools.” Teresa Armitage, New York City. 


é 11:00 Rehearsal: Southwest High School Chorus, under the direction of George Oscar Bowen, 
Tulsa, Oklahoma. 
Southwest High School Orchestra, under the direction of N. DeRubertis, 





a Kansas City, Missouri. 

e Visiting exhibits. 

- 12:15 State Luncheons (Arrangements made by ‘State Chairmen). 

1 2:00 Music Appreciation Contest—Concert played by the Kansas City Little Symphony 

: Orchestra, N. DeRubertis, Conductor ; Contest under the direction of Margaret Lowry, 

: Chairman of Music Appreciation Committee; Ellen R. Richards, Tulsa, Local Chair- A 
; man. 

t 3:30 Concert by Girls Glee Club of Baylor College, Belton, Texas. Jettie Denmark, Director. 

1 4:30 Visiting exhibits. 


6:00 Banquet: Crystal Room, Hotel Mayo—Conference members and Tulsa musicians. Merle 
C. Prunty, Principal, Tulsa High Schools, Toastmaster; Peter W. Dykema, Columbia 
University, New York City, Speaker. 

6:30 Dedication Recital of new Kilgin Organ—Tulsa Central High School; Palmer Chris- 

tian, University of Michigan, Ann Arbor; assisted by Central High School Combined 

Glee Clubs, George Oscar Bowen, Director. 


ge er ee ee ee ee em ae ee Tec ee Gaines 
i IE WO oc ars cs enw waaay tai ERT nT ST ETY Maitland 
b. Song of the Basket Weaver (St. Lawrence Sketches)................20e0e Russell 
C: SE ISS I oo vo oi 5056 ha eee heck ews caimnnexebcunaceuml Yon 
S.-i ooo ccs braces cdseuenned dieu eeetcenee d’ Antalffy 
i, Ces TH, “WINE ns cade os unas cdenein sense ese eeencsee keene Bach 
ge BRR iy ner tia inne Ctr NER ey RT eter eee Christiansen 
is PI NIN foe.is sracanararn cine alesauin tis Aaa moma loca ok eae ects oc ae ee Vivaldi 
Diy. SEO a pica eral ra wa hn ea are t ea a ae Corelli 
6: Pee, Fa BP BEA ons ds cece ca seinnnexeuennsausseueuakwenen Bach 


Selection by Glee Clubs. 


a eS SE, CRD, ili i So Sin ewan casieees sowennaaeiense eco Wagner 
i SU CUED TR TIS nev neis cn acnindvsisccwiesnkvankoaspens Dickinson 
C. BRUPCOVEIION C6 FORIIIOE FIV GING inns dcceicscacecincsdiecevesniccewisweeeees 
tT TD ahi nckne bck cosnceua scans vege eeapekurmeeecaae aha Bonnet 


10:30 Singing in Lobby of Hotel Mayo. Leader, Peter W. Dykema, New York City. 
Friday, March 4th. 


Crystal Ball Room, Hotel Mayo—Chairman, Sudie Williams, Dallas, Texas. 
9:00 Voice Clinic and program; Demonstration of High School Voice Class Training with 
classes from Tulsa Central High School, George Oscar Bowen, Instructor. 
Discussion led by Dr. Hollis Dann, New York University. 
10:30 Address: “Music in the Lives of the People.” Dr. P. P. Claxton, Superintendent of 
Schools, Tulsa. 
11:00 Business Meeting. 
Visiting exhibits. 
12:00 Luncheon groups. 
1:30 Program: Tulsa Central High School Orchestra; Harry H. Ryan, Conductor. 


i, TE TN BG veces caasasanreieecusccscéokicnesacensceveeeee Schubert 
i Te cpt nis. dcp Keasersachearnieciw aia Runa aw cee ae ac een ee a eee Coerne 
1, I Se re INE 6 os 8 oh nniccecu neon eaewseawevnaumseee seamen Valensin 
CS, III, | ihe bce cd ccncinind cecacaseeaedaesasanteeee Flotow 


2:00 Instrumental Clinic and Program—The Development of the School Band, from Instru- 
mental Classes, through Platoon and Junior High School Ensemble Groups to the 
Advanced High School Band. Mr. Milford Landis, Tulsa. 

Discussion led by Mr. J. H. Maddy, Ann Arbor, Michigan. 


(Program Continued on Page 64) 
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SouTHWEST CONFERENCE—PROGRAM 
(Continued from Page 63) 
3:30 Rehearsal: (Convention Hall) Southwest High School Chorus under the direction of 
George Oscar Bowen, Tulsa, Oklahoma. 
Southwest High School Orchestra under the direction of N. DeRubertis, 
Kansas City, Missouri. 
Visiting exhibits. 
8:15 Grand Concert by Southwest High School Chorus of 500 Voices and Southwest High 
School Orchestra of 155 players. 
N. DeRubertis, Conductor of Kansas City Little Symphony, Conductor of Orchestra; 
George Oscar Bowen, Director of Music, Tulsa, Director of Chorus. 


Cee ee Gr NE ng tc wwnd deme aa ee eaeldnelalhaee weeeweulw bias xc Mozart 
E,W EE CRIN ic isiccnswedaceenanedenedivesdcucecesuanase Gounod 
Chorus and Orchestra 
Unfinished Symphony (First Movement) ...............cccccccccccccccccess Schubert 
Te RCE Noincasucane cin suverusaKacdneasdebeoed waeeaseun eae Galbraith 
RP CES Ce SON CU CIIOUED occ ercinccdchvactsnerenaeacuedveceanes Gaines 
i OE NE Sivcncnst bousckdn deen ok. Ok eAReRE WR een chee aebawaa eee Bolzont 
ee I I ON Og rn ara ing dace are oa we A nae WEE e OPW Recte eS Brahms 
te dee aie a Giew abd abe wie Res wae ed kee ea wate aaa Bantock 
i TR PG ci wacawacdsdbabendiaeeoeiduansesaebusneeanckensGeamaeee Dett 


ne Ce TE OO kis cacicaeddarcdeedacs setdswekawsvausenencueeewed Bizet 
PT CEO COND Scitiesseinncccdeesdanundddawedevensendeunawasas Handel 


Chorus and Orchestra 
10:30 Singing: In the Lobby of the Hotel Mayo—Leader, Otto Miessner, Milwaukee, Wis. 


Saturday, March 5th. 
High School Auditorium—Chairman, Alvah Lochhead, Ft. Worth, Texas. 


9:00 Program by Junior High School Combined Glee Clubs. 


9:30 Address: “Program Building in Junior High School.” Will Earhart, Director of Music, 
Pittsburgh, Pa. 


10:00 Address: “Class-room Procedure in Junior High School. John W. Beattie, Director o/ 
Music, Northwestern University, Evanston, III. 


10:30 Report of Junior High School Committee. John Kendel, Director of Music, Denver, 
Colorado. 


11:00 Address: J. M. Gwinn, Superintendent of Schools, San Francisco, California. 
11:30 Business Meeting. 
12:30 Luncheon Meeting of New Executive Committee. 


MUSIC PRINTERS [siz] 




















/ PRINT OPERETTAS - CANTATAS WY 
SCHOOL MUSIC OF ALL KINDS 


We print for John Church Co, Willis Music Co, Myers & 


C ec nerd Lldridge Entertainment House and many others 


SEND YOUR MANUSCRIPTS TO US FOR QUOTATION 
\ Estimates Gladly Furnished /| 


THE OTTO "FTA MERMAN E SON CO.inc 











CINCINNATIOHIO. DTRe Music Printer” ESTABLISHED 1876 
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Tests and Measurements Department 


Conducted by Peter W. DyKEeMa 


Professor of Music Education, Teachers College, Columbia University, 
New York City 

















THE STATUS OF MUSIC EDUCATION AS REVEALED 
BY AN OBJECTIVE TEST 


Jacosp Kwatwasser, Pu.D. 


Professor of Music Education and Head of the Department of Music, 
Syracuse University 


Epitor’s Note: Science as compared with art 
is usually thought of as cold, unemotional, and 
even repelling. The reading and contemplating 
of the following report by Dr. Kwalwasser may 
bring a chill to many of our enthusiastic music 
supervisors who have blindly insisted that what- 
ever the results of their own work may be, all 
was well with the ideals which we were striv- 
ing to obtain in Music Education. A little calm 
thought, however, may easily transform Dr. 
Kwalwasser’s findings into a cool and calming 
breeze in the midst of hectic endeavors to ac- 
complish, within the small time allotted to 
music, the practically impossible demands which 
we are making upon ourselves. The ensuing 
discussion is not a plea for less work but for 
application oi effort in order that the accom- 
plishment may be greater—P. W. D. 


ITTLE that is authentic is known 
of the status of 


We have assumed, of course, 


music in the 
schools. 
that adequate results have accompanied 
our present teaching methods without 
taking the trouble to investigate our ac- 
complishments. But, frankly, are we 
accomplishing our objectives? Can you 
answer with any degree of reliability and 
assurance the following questions per- 
taining to your own teaching? Does your 
teaching result in learning? The two 
terms are not reciprocal. Does your aver- 
age sixth grade child know more about 
music than your average fifth grade 
child? What is the tendency of musical 
growth in your system? Are you realiz- 
ing the attainments of the Standard 
Course of Study formulated by the Edu- 
cational Council of the Music Supervisors 
National Conference? What is the actual 
growth, from grade to grade? Are your 


girls and boys equal in accomplishment? 
You should be able to answer these an¢ 
many other questions concerning the 
status of music in your schools. 

The survey which I am about to report 
will answer many of these questions, and 
indirectly indict us for our many deficien- 
cies. Our too highly individualistic meth- 
ods have resulted in chaos. But I have 
no desire whatever to proselyte my read- 
ers, and suggest, therefore, that those who 
are satisfied with the present status of 
music education forego the ordeal of 
reading this article. This paper is written 
primarily for those who sense the need 
of refining music’s methodology and ele- 
vating its status. 

The codperation of five different school 
systems, nationally prominent for their 
superior music work, made this survey 
possible. Since these systems are consid- 
erably above the average in musical ac- 
complishment, our findings must be 
looked upon as reliable and trustworthy. 
All in all, 4,177 children, representing 
grades from four to twelve inclusive, were 
measured with the aid of the Kwalwasser- 
Ruch Musical Accomplishment Test. The 
test paper of every child was corrected 
and tabulated, item by item, and grade by 
grade. Let it be understood from the out- 
set that all statements made in this survey 
are based on the scores earned by these 
4,177 children, and that personal opinion. 








66 Music SUPERVISORS JOURNAL 


conjecture, and speculation have been 
eliminated. 

Essentials of Knowledge.* The title, 
“Essentials of Knowledge,” is used arbi- 
trarily to designate items in the test 
which 50% or more of the pupils of each 
grade know. This 50% pass-score factors 
out the chance or guess element. The 
first chart is based upon Test 1 and con- 
tains many thought-provoking problems. 

Cuart I 


KNOWLEDGE OF MUSICAL SYMBOLS 
AND TERMS 


Test 1 
“Essentials of Knowledge” 





ITEMS Ga O> O> S> S> Tw 
l. Th. First Tone 63 .74 87 .90 93 .96 
2 d 71 81 90 91 94 .96 
3. ‘The Fifth Tone 62 78 83 89 .94 
4. # 68 79 90 90 96 .93 
5. b 64 87 85 92 92 
. =F 64 7 88 9 93 94 
7. om 61 .76 80 81 84 93 
8. P 62 67 79 78 89 286 
9. é 62 69 77 84 87 87 
10. . 72 68 80 £82 
0. OS 67 69 73 83 83 
12 > 62 .79 83 
13. A 60 80 84 
4 SS 80 .79 
15. ha .63 60 .72 
16. 62 63 61 
17. 60 71 77 
18. 68 71 
19. Allegro 69 75 
20. S 67 
21. cresc. 
22. dim. 
23. Lento 
24. Legato 


25. Staccato 


* This study was made by Mr. Charles Church, Jr., 
under the supervision of the writer. 


Only 7 items are known by half (or 
more ) of the class at the end of the fourth 
grade. In the fifth grade all of these 
items are retained and 4 additional ones 
are acquired, but the increase in percent- 
ages is slight. It will be seen that some 
items show a decided loss in percentages 
in subsequent years. The tie (item 16), 
for example, is known by 62% of the 
fifth grade; another year of teaching in- 
creases the percentage to 63; whereas two 
or three additional years of teaching re- 
sults in such a loss in percentage that the 
item is dropped from the “Essential” list. 
The high school student knows less about 
the tie than the fifth grade child. Ex- 
treme though this case be, many items in 
the test reveal that teaching is accompan- 
ied by a loss of knowledge. It is shock- 
ing but, nevertheless, true that the average 
fourth grade child does not know that 
the fifth tone of the scale is sol. In fact, 
the fifth grade child may not know that 
the fifth tone of the scale is sol, for it 
seems that only one-half of the fifth grade 
passes item 3. At the end of the fourth 
year we have managed to teach but half 
of the class that the first tone of the scale 
is do. More sixth than seventh grade 
children recognize the flat. Fewer high 
school than eighth grade children recog- 
nize the slur (item 14). The average 
fourth grade child earns a score of 10.2 
on Test 1. The average high school stu- 
dent earns a score of 18.5 on the same 
test. If we subtract the two averages 
and divide by the number of years of 
intervening instruction (8) we learn that 
one item is added per year. Obviously, 
no speed records are being broken. 

It is not possible to introduce all of the 
findings of this investigation, but it is nec- 
essary to comment on the content of 
Chart II. Theoretically, music knowledge 
should increase from grade to grade, but, 
unfortunately, this is not the case. Not 





(or 
rth 
ese 
nes 
nt- 
me 
res 
6), 
the 
wo 
re- 


he 


ut 





Music SUPERVISORS JOURNAL 67 


only are frequent plateaus found, but re- 
gressions also. The sixth grade child is 
superior to the seventh in knowledge of 
key signatures. Both know the same key 


Cuart II 
KNOWLEDGE OF KEY SIGNATURES 
Test 7 
“Essentials of Knowledge” 

































































reMS = 6B > GS SS SS ae 
Major Key Signatures 
fay 
ra 
. 2 73 68 76 79 
e) 
2 7— 59 
e) 
— - 
e) 
» 
” a 
4 & Minor Key Signatures 
——. 6-4 van 
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6 <== i = 
& 2 & 
7. 
8. 
9. 





Note: None of the 
minor keys become 
se “Essentials of Know!l- 
10. edge.” 


(key of C) but more sixth grade children 
know the key. This astonishing state of 
musical ignorance, revealed by Chart II, 
cannot be ignored. In the Standard 
Course of Study, referred to before, men- 
tion is made of knowledge of key signa- 
tures in the elementary grades: 
Attainments for Grade II and III. 
“Ability to sing at sight using syllables, 
easy melodies in the usual 9 keys. a 


Attainments for Grade VI. “Ability to 
sing at sight using words, a unison song 
of hymn-tune grade; or using syllables, a 
two-part song of hymn-grade, and the 
easiest of three-part songs; these to be in 
any key. Also a knowledge of 
major and minor keys and their signa- 
tures.” 

By actual objective measurement we 
find that 73 children in every 100 of the 
sixth grade know the key of C and noth- 
No other major or minor key 
is known. Only three major keys are 
known by the average high school student, 
and not a single minor key. 

It is patent that one of three things is 
(1) We may be incapable of teach- 
ing key signatures. (2) Children may be 
incapable of learning key signatures. 
(3) Neither of these postulates may 
be true, but a combination of the two 
with scme modification is very likely 


ing more. 


true: 











The Works of 
Carolyn Alden Alchin 


Applied Harmony 


It is Modern, Musicianly, and Practical. 

The Relation of Harmony to Rhythmic Ac- 
cents and Cadence is the most decisive factor 
in the selection of harmonies and their inver- 
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Understanding the Nature of Music replaces 
the old-time arbitrary rules. 


Tone Thinking and Ear Testing 

Presents an abundance of music material in 
a simple, logical way. 

Provides for Self-Help and lays a foundation 
for Musicianly Listening. 


Keyboard Harmony, Books I, II & III 


Trains the student to Harmonize Melodies, 
Improvise in Form, and Modulate from any 
key to any key. 

Directions are Clear and Concise. 

Order from your dealer or from Miss Alchin, 


542 So. Boyle Ave., Los Angeles, Calif. 
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to be true. Is it not a reflection on 
the music teacher to observe that he has 
failed to teach key signatures proficiently ? 
Or is the requirement so ambitious as to 
be virtually beyond realization? I have 
no desire to prejudice the reader, but if 
after exhausting every possibility for im- 
proving key signature teaching, we still 
find that our objective is unrealizable, the 
music curriculum must necessarily be 
changed. It is that the 
knowledge of key signatures is beyond 
the average boy and girl in our schools. 

But I feel that I must digress from my 
topic, in order to do justice to it. You 


conceivable 


must realize, now, that testing for the 
sake of testing is a waste of time, for 
testing is not an end but rather a means 
to anend. In our present discussion, test- 
ing has revealed the inadequacy of learn- 
ing in particular and the inefficiency of 
teaching in general. Obviously, something 
must be done. We must modify cour 
teaching procedure and possibly our cur- 
riculum, too. We must experiment with 
teaching devices and methods in order to 
refine and improve them. They must be 
made more efficacious. Waste motion and 
energy must be eliminated. Objectives 
must be realized. 

And now let me prescribe a course of 
action that will insure best results. The 
formula is naive because of its simplicity. 
First, analyze the problem and devise a 


line of action which promises to be suc- 
Second, apply the procedure in 
Third, measure the re- 


cessful. 
the class room. 
sults of your teaching by some objective 
tests. Then, if you have failed to achieve 
your purpose, operation. 
Merely modify the first two steps and 
measure. This process is often dignified 
by the term “scientific research.” It may 
require countless repetitions to achieve 
your preconceived goal; but progress is 


repeat the 


assured, if not ultimate success. 

But this digression has led me far 
afield and I must return to the “status of 
music education.” The Standard Course 
of Study asks that “the child know by 
sight that which he knows by sound, and 
vice versa.” The child is expected to 
hear from notation and see the notation 
from sound. Paraphrasing, the child 
must “see” with his ears and “hear” with 
his eyes. This attainment appears in the 
course for the fourth grade child. Test 
10 of the Kwalwasser-Ruch Musical Ac- 
complishment Test presents the notation 
of ten familiar songs and asks the child 
to name them. The fourth grade child is 
utterly unable to make a satisfactory 
showing on this test. About 25% of the 
fourth grade are able to recognize the 


99 


“Star Spangled Banner” from notation, 
and only in the high school do we begin 
to realize this fourth grade attainment. 


Would it not be the better part of wis- 
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dom to admit that the attainment is too 
ambitious, or take remedial steps to 
achieve it (if it is accomplishable) in the 
fourth grade? 

And so I might proceed with every 
item in the entire test, showing when an 
item is acquired; the rate of learning, 
item by item, year by year; irregularities 
in learning ; plateaus; inability or failure 
to achieve the attainments of the Standard 
Course of Study; etc., etc. But space 
prohibits, and I am obliged to conclude 
this paper with a few observations on the 
influence of sex on music learning and 
finally summarize the results of the 
survey. 

In an effort to ascertain the influence 
of sex the 4,177 papers were separated, 
grade by grade, on the basis of sex and 
the scores computed. It was discovered 
that the girls are 16.04 points above the 
boys per grade, and since the average dif- 
ference between the different grades is 
only 14.75, we conclude that the girls are 
more than a whole grade above the boys, 
throughout the entire range of grades. 
It is perfectly clear (assuming that our 
findings are typical) that we have not 
been teaching music on the grade basis. 
Since there is a divergence of more than 
a full grade between the sexes, it is cor- 
rect to observe that we have been teaching 
two grades in one. 

And now I hasten to summarize this 
survey in outline form: 

1. Music learning in the schools is un- 
steady and irregular. Not only are 
plateaus found, but frequently further 
teaching is accompanied by a loss in 
learning. 

2. Major key signature> are inade- 
quately learned, whereas minor key sig- 
natures are practically unknown in our 
schools. 

3. Rests are very much more difficult 
to learn than are notes. 


4. The skill of reading from notation 
is not acquired to any considerable extent 
by grade school children. 

5. Children are hopelessly unable to 
recognize by sight that which they know 
by sound. 

6. Girls are more than a full grade in 
advance of boys, grade by grade, through- 
out the entire range of grades. 

7. The acquisition of notational knowl- 
edge is so slow as to reflect discredit on 
the ability of music teachers to teach this 
material successfully. 

8. Present teaching methods are not 
sufficiently refined to insure the realiza- 
tion of many of the aims of the Standard 
Course of Study. Some of the aims, it 
appears, are neither feasible nor attain- 
able. 

Pessimistic though this report is, it 
may, if properly interpreted, mark the 
dawn of a new era in music education. 
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Other school subjects have emerged from 
the very condition in which music now 
finds itself. It is imperative that we 
modify not only our teaching procedure 
but also our music curriculum. We must 
test and measure in order to refine our 
methodology. Then we must test and 
measure again. The test is to be used 
like a clinical thermometer—which merely 
reveals temperature. The thermometer 
does not change the symptoms nor pre- 
Similarly, tests reveal, 


merely, educational maladies ; they do not 


scribe a cure. 


affect a remedy nor prescribe a cure. If 
what the tests have revealed in this sur- 
vey is true of five superior schools, what 
from our mediocre 


may we_ expect 


schools? Is your school above or below 
the average? We now have standards 
with which you may compare your work. 
Are you concerned about the success of 


your work? Do you wish to improve 
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your teaching? Then take an impersonal 
attitude toward it; measure it, and critic- 
ally appraise it. 
—— ee 
SOME RECOLLECTIONS AND 
EXPERIENCES 
(Continued from Page 7) 

have borne the brunt of the organization 
and given of themselves unselfishly; the 
publishers who have been so generous in 
their support; the cities that have so 
opened their hearts, their homes, hotels 
and places of business that we might profit 
thereby,—all these agencies working as a 
unit have made for our success as an 
association. 

May this national body of: Supervisors, 
who, for the first time, meet in their 
separate, sectional conferences in this 
year of 1927, keep ever in mind the good 
of the whole, knowing that “What blesses 
one, blesses all.” May each sectional 
group convene simply as an absent mem- 
ber of one united family, which for vari- 
ous reasons is unable to gather around 
the parental board this year, yet hopes 
through its group gatherings to bring 
added strength and vigor to the National 
Feast of Good Things in 1928. 

Oo 
PRUDENCE CHANGES HER MIND 
(Continued from Page 13) 
many things there are in one little piece 








of music when you start looking for them. 
And I really think you’ll not regret the 
little time you may spare for me.” 


Prudence schedule, 
wrinkled up her forehead, and drew a 
deep breath. “You are right,” she said. 
“I have an obligation to these boys and 
girls, and if I can help them to a better 
understanding and fuller enjoyment when 
they hear music I am going to do it. 
Now let’s get to work and straighten this 
out, for if you are coming at all you are 
coming the first day of school.” 


picked up her 
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JUST AN IDEA 


(A National Orchestra Summer Camp) 


LL WHO heard the National Orchestra 
A: Detroit will agree that it would be a 

wonderful stimulus to American music if 
such an organization should become an annual 
event, or even a permanent organization for a 
part of each year. The very idea appears to be 
impracticable from the financial standpoint, but 
nothing is impossible if the will is strong 
enough, and the following plan has been evolv- 
ing itself in my mind for some weeks until I 
believe it can be worked out successfully with 
the codperation of the music supervisors and 
other musical organizations of the nation. It is 
this: 

Why not establish a National Orchestra Sum- 
mer Camp at some ideal location where swim- 
ming, boating, fishing and other outdoor sports 
flourish, gathering together each year a selected 
group of high school musicians to form such an 
orchestra as appeared at Detroit, for an eight 
week outing and summer music course. The 
participants should receive this outing, all ex- 
penses paid, as a reward for outstanding work 
in school orchestras or bands with other con- 
siderations such as school spirit, citizenship, 
character, etc. The camp’s functions should be 
divided between work and play, centering around 
a program of three or four hours of rehearsals 
and instruction per day, with organized sports 
and recreational activities. The highest type of 
instructors should be provided and the final 
week of each summer the orchestra should be 


conducted by one of our great symphony con- 
ductors, such as Frederick Stock, Walter Dam- 
rosch or Ossip Gabrilowitsch. 


Other courses should be offered in harmony, 
analysis, conducting, orchestration, score read- 
ing, appreciation, ensemble, etc. One day's 
schedule would be something like this: 

7:30—Breakfast. 

8:00—Outdoor sports, baseball, fishing, boating, 

tennis, etc. 

10:00—Orchestral rehearsal. 

12:00—Lunch. 

1:00—Free time, sectional rehearsals, or classes in 

various subjects, reading, radio, phonograph, 


etc. 
2:00—Outdoor sports, baseball league daily game, 
swimming, etc. 


5:00—Some groups would have ensemble practice, 
string quartets, band on certain days, sec- 


tional rehearsals on certain days. 
6:00—Dinner. 
7:00—Sectional rehearsals, ensemble practice, band 
or other group work. 


8:00—Camp fire program, ensemble and solo pro- 
grams by players, lectures by instructors 
assisted by phonograph records, radio, slides, 


etc. 


The players should be selected by a board of 
examiners from a list of candidates nominated 
by supervisors, principals and superintendents. 
Every state should be represented by at least 
one player, after which all selections should be 
made from the standpoint of ability together 
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with availability of scholarships provided by 
organizations in certain states. Thus every 
member of every high school orchestra in 
America might look forward to the possibility 
of winning a scholarship in the National Or- 
chestra Camp in his junior or senior year and 
the work of all school orchestras and bands 


would receive an added stimulus. 


The expense of such a camp could be born by 
various organizations in the form of scholar- 
ships, each scholarships to cover board, room, 
instruction and railroad fare for one player. 
This might be estimated at from $200 to $300 
per player, according to the distance to be 
traveled. These scholarships might be provided 
for as follows: 


1. Each State Federation of Music Clubs might 
SOGUEEE GHD co cicecncestetossevetvsessacaves 48 


2. Each national musical organization might pro- 
vide one, such as the National School Band 
Association, National Bureau for the Ad- 
vancement of Music, National Music Trades, 
Chamber of Commerce, the National Federa- 
tion of Music Clubs, the Music Supervisors 
National Conference, Music Teachers National 


ROE a. oc ced esi chia esens ee sneeasscaws 20 
3. Each musical magazine, one...........06++5 10 
4. Each symphony orchestra, one............. 10 


5. Philanthropists might be interested—to the 
GREE OF adaccéavccenees Ceaeendvectersaree 25 


6. Musical instrument manufacturers, one each 20 


“I 


Music publishers, one each .............06: 20 


8. Several hundred music supervisors would 
gladly subscribe $5 annually for candidates at 


CE cece nt cneinddenadhhe CONeReeeechEe eS 5 


9. Several hundred music supervisors would do- 


bo 


nate $1.00 per year for candidates at large.. 


10. Contributions obtained through music maga- 


to 


eee ers srr ere ree. eee ee 
11. School orchestras and bands could become 
patrons at a fee of $5 or $10 per year each, or 
10¢ or 25e per member 2... cccccccccccccccs 10 
12. Luncheon clubs in larger cities might provide 
one scholarship each for candidate selected 


POE, TE GE scavcinecccnueseveswonas 25 

13. Some boards of education would provide 
scholarships to eligible candidates .......... 10 
DORR, 6.50 6c dcscvnwsecdereusetiesectes 207 


These figures are conservative and the num- 
ber of scholarships would soon grow to the 
maximum number desired if the project received 


adequate publicity and support from musical 


organizations. 


I have in mind a particular camp site on the 
coast of Maine, which I know to be available. 
It consists of a peninsula of about 100 acres of 
wooded land, almost surrounded by salt water, 
with fine bathing, fishing, boating and ample 
room for outdoor sports, accessible by steam- 
boat, rail or auto, yet practically a wilderness. 
Under proper supervision the boys could build 
their own rehearsal hall, dining room, tennis 
courts, and other buildings necessary. At first 
the players could live in tents and divide most 
of the camp chores. 


The paid help would consist of cooks, dish- 
washers and general servants, in addition to the 


instructors. 


An added feature should be a summer school 
for supervisors so planned that many super- 
visors could work their way through by serv- 
ing as part time chaperones, sponsors for sports, 
advisors, referees, lecturers, instructors of cer- 
tain phases, etc., librarian. These supervisors 
should have the privilege of playing in the or- 
chestra if qualified, for there is no such oppor- 
tunity available anywhere. Provision could be 


made for college credits for this work. 


The benefits to school music and American 
music would be manyfold. The incentive would 
strengthen every school orchestra and band in 
the country. Many of the players would enter 
the music supervising profession and raise the 
general standard of our profession, for they 
will have had far better training than we ever 
had. The broadcasting of programs by the 
summer orchestra would prove to the world 
that school music is developing real musicians 
and real musical organizations. The symphony 
orchestras would cease to look to Europe for 
players each year. American conductors would 
soon develop. Eventually state music camps 
would result, and serve as stepping stones to 
the National Orchestra Camp. The National 
Orchestra might close with a concert at the 
New York Stadium, or a week of concerts, 
there and in Boston or elsewhere. A music 
colony might spring up in the locality of the 
camp and another Hollywood might develop, 
on the east coast. 
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Five New Books From THE OxForRD 
UNIVERSITY PREsS 


The Music of Spanish History to 1600— 
J. B. Trend, M.A. 


To the scholar wishing authoritative informa- 
tion covering a field which has been all too 
little explored, this book will come as an un- 
alloyed delight. The characteristics of Muslim 
music, its effect—and its lack of effect—in 
shaping the characteristics style of Spanish 
music, and the literature of Muslim music, are 
cogently treated. A wealth of information that 
leaves no point vague, sixty-six musical ex- 
amples, and a finely detailed index, combine to 
give this book a weight and largeness of value 
that are quite incommensurate with its modest 
size. Its type and form of printing are a de- 
light to the eye and a help to the mind of the 
reader. 


The English Ayre—Peter Warlock. 


Like the preceding book, this is small but 
reviews with breadth and authoritative precis- 
ion a special field of musical interest. The 
author puts the matter truly when he says, in 
his Introduction: “It is a remarkable thing 
that all the various other kinds of music that 
were flourishing in England at the end of the 
sixteenth and the beginning of the seventeenth 
centuries—the Mass, the Anglican service, the 
anthem, the madrigal, the instrumental fan- 
tasia, and the various dance forms—should 
have received attention at the hands of modern 
editors and historians before the accompanied 
song or ayre, the simplest of all musical forms 
then in vogue and the one most likely to win 
immediate popularity in another age.” Ade- 
quately indeed, does he repair the deficiency ! 

Following an interesting and informative In- 
troduction are some eleven chapters or sections, 
together with a chronological table and “Bib- 
liography of Modern Reprints of the Ayres.” 
The chronological table parallels musical hap- 
penings with important events in world history. 
The chapters or sections treat in succession of 
the musical work, life, and historical environ- 
ment of Dowland, John Danyel, Robert Jones, 
Captain Tobias Hume and many others, includ- 
ing Cavendish, Ford and Morley and less well 
known composers. Generous musical examples, 
facsimiles of pages from old prints and manu- 
scripts, many quotations from letters of the 


composers and other contemporaneous writings, 
and a literary style that has an allegretto 
quality, make up a book that is not only rich 
in information but extremely pleasant to read. 


The Musical Design of the Ring—A. E. 
F. Dickinson. 


The book is one of “The Musical Pilgrim” 
series. To say that it is a tabulation of the 
motives of Wagner’s tetralogy, so organized as 
to disclose the musical architecture of the work, 
is accurate but far from just. The author him- 
self reveals its true distinction in the Intro- 
duction when he points out that writers on the 
“Ring” “have either dealt mainly with the 
philosophical import of the tetralogy, or de- 
tailed the musical development incidentally,” 
“or, at best, presented the musical material— 
say, sixty themes—without any regard to a 
sense of proportion.” In contrast, Mr. Dickin- 
son classifies the themes “in the order of their 
importance in the whole of the Ring” and 
finally tabulates the appearance of each motive 
throughout the entire work in such way as to 
disclose not only the full dramatic significance 
of each, but the weight and place of each in 
the entire musical structure. 

The plan is unique and yet unquestionably 
right. The result of its proper use would be 
to give the student of the ring not only ac- 
quaintance with the motives, but also a compar- 
ative appreciative appraisal of them as struc- 
tural units of larger or lesser bulk and strength 
in the mighty edifice that Wagner created. 


Beethoven's Opus 18 Quartets—W. H. 
Hadow. 


This again is one of “The Musical Pilgrim” 
series of hand books. My respect for the 
author, gained by the delight with which I 
have read his works on other musical subjects, 
is such that I can give no higher praise than 
to say that he has written nothing better. I 
have sought to analyze the factors that give 
this feeling, when reading W. H. Hadow’s 
work, of having contact with a superlatively 
rich mind and nature. I suspect his strength 
is in this: that while his musical knowledge is 
ever complete, and the informational value of 
his writing correspondingly great, his reach lies 
beyond that of the scholar and includes that 
of the philosopher and seer. He is not bur- 
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dened with his knowledge: the facts, volum- 
inous as they are, have significance only because 
they point to some larger meaning. 


I say this because the book is superficially 
only an analysis of the six quartets that con- 
stitute the Opus 18. As such, it is indeed valu- 
able, yet many could make an equally nice 
analysis. But by casual comment, by a certain 
lifting of the horizon, the works are not only 
made known but are given place in the whole 
world of musical art and art in general. Thus, 
at one point he says: “Beethoven’s structures 
are not formal machines but living realities; 
they are as dramatic as a play of Shakespeare’s 
and their themes are, in their own world, as per- 
sonal as Iago or Falstaff”: and again, speaking 
of Beethoven’s “brilliant” passages: “They are, 
indeed, as organic, and often as melodious, 
as the ornamental passages of Bach, and have 
nothing in common with the clock-work roul- 
ades which afflicted so much of our salon-music 
during the eighteenth and nineteenth centuries.” 


The author’s spirit, which, throughout the 
work, is constantly, in some phase or other, 
coming to the reader, receives beautiful ex- 
pression in the closing sentence: “Though we 
learn the notes until we are letter-perfect, we 
shall never master their secret: every time that 
we come back to it we shall meet it with fuller 


comprehension, like the face of a familiar 
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friend which grows more beloved with every 
day of added experience and converse.” 


Contrapuntal Technique in the Sixteenth 
Century—R. O. Morris. 


While this book is intended primarily for the 
musician and the earnest student of counter- 
point, the author has restricted his notation of 
all examples to the G and F clefs, and has 
assumed no more knowledge on the part of the 
student than an acquaintance with elementary 
harmony. Such amelioration makes what might 
otherwise become a severe technical treatise ac- 
cessible to the average music student: and the 
simplicity of the author’s style and his common 
sense attitude toward the “rules” of old contra- 
puntal writing, make the book quite pleasant 
reading for so technical a treatise. The simpli- 
fications and style of discussion make the book, 
further, an uncommonly clear and readable 
textbook on counterpoint, lacking, compared 
with formal textbooks on the subject, only 
written exercises for the student. Copious ex- 
amples are, of course, provided. In fact, dis- 
cussion of the procedures employed in the 
examples and the derivations of certain canons 
therefrom, is the entire substance of the text. 
It is a book that I believe no student of count- 
erpoint should fail to read. He will have his 
historical knowledge and his musical sense both 
enlarged by reading it. 

WILL EarHart. 


x* * * 

The Vibrato—Jacob Kwalwasser. (Off- 
printed from Psychological Mono- 
graphs, Volume XXXVI, Number 
IX). 


Dr. Kwalwasser has given us a study of un- 
usual depth and significance. I suppose we 
have all, purely as a matter of unscientific feel- 
ing, felt that the singer’s vibrato needed con- 
siderable exploration—probably largely surgical. 
Out of Dr. Kwalwasser’s study there will come 
a knowledge that will be more remedial than 
the severe measures which exasperated musi- 
cians have been disposed to take. 

The study tabulates reliable observations and 
measurements of the pitch vibrato, the intensity 
vibrato, the coincidence of the two known as 
the parallel vibrato, the regular opposition of 
the two called the opposite relation vibrato, 
and various deviations and changes in types of 
vibrato, the effect of voice placement, vowel 
quality, vocal register, age, sex, and training on 
the vibrato, defines the vibrato in the light of 
the findings—and incidentally reaches some new 
conclusions—and closes with discussion of cur- 
rent literature on the subject, a summary 2f 
conclusions, and a bibliography. From _ the 
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musician’s standpoint it is interesting to note 
that “a normal tone is one in which both the 
pitch and intensity factors fluctuate. In trained 
voices the fluctuations are usually both regular 
and cyclic, while in untrained voices they are 
irregular and reveal no progressive tendency.” 

I heartily commend the monograph not only 
as of great value in itself, but as significant 
of a type of scientific study which is in its 
infancy, and to which no one is likely, in my 
opinion, to contribute more largely than Dr. 
Kwalwasser. 

Witt EARHART. 


* * * 


Pierre Key’s Music Yearbook 1926-27 
—Pierre Key, Inc. 


If the project represented by this book were 
itself inconsequential one could not withhold 
admiration for the efficient manner of accom- 
plishment. All honor to the person who does 
a work in the most complete and unexception- 
able way: which is to say, in the present in- 
stance, all honor to Pierre V. Key. If there 
is any further value which a book of this 
kind should hold, it is beyond my imagination 
to conceive it. 

The nature of the book is disclosed in the 
title, but I doubt whether any reader would 
expect as much as the book holds. I glance 
at “Orchestras,” in the index and find them 
distributed as to countries, ranging alphabetic- 
ally through seventeen countries, from Argen- 
tina to the United States. I turn to Aus- 
tralia (because I think of kangaroos instead 
of bassoons when I think of Australia and 
guess that my abysmal ignorance needs enlight- 
enment) and find five orchestras named. I 
turn the page, to New Zealand, and discover 
eight more there. Being in the neighborhood 
(by a trifle of a couple of thousand miles) I 
learn that I may tour Java under the Kunstring, 
a systematic musical management that will pro- 
vide good Dutch audiences, fine halls, mosquitos, 
malaria and burning heat. (The management 
does not provide the latter items but suffers 
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them to continue, it appears). Longing for 
home I come back to Pittsburgh and find 
(from the book) that my friends Harvey Gaul, 
Fred Lissfelt and Burt McMurtrie are still the 
music critics on our daily newspapers, and that 
every musical event, institution, organization, 
hope and aspiration in Pittsburgh is duly chron- 
icled. I am convinced that Watson, if not 
Sherlock Holmes, collected the information. 

On rough calculation, several thousand pi- 
anists, a slightly smaller number of violinists 
and diminishing numbers on other instruments, 
down to the rare species known as bassoonist, 
are listed in these pages. Only saxophone artists 
are omitted. Special reviews of the year’s 
music in every civilized or near-civilized country, 
including the United States, are written by well 
informed experts. In short, the volume liter- 
ally gives a comprehensive detailed and infin- 
itely stimulating picture of all musical affairs 
on this planet in 1926-27: and in so doing it 
ceases to be a mere directory, and almost be- 
comes a gospel. 


Witt Earuart. 
7” - 7 
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There is much of wise discussion and counsel 
in this book. The mother interested in music 
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for her children—and what mother is not ?— 
but who has not studied education in music, 
will find in the volume a treasury of helpful 
thought and suggestion. And the book is not 
without value to the professional teacher of 
music. What music is for and how it must be 
approached in order to become operative as a 
vital force in the life of the child, are ques- 
tions of which the average musician thinks 
little. This book, written by one who knows 
music professionally, and who is thinking of it 
as a contribution to the life of humanity, could 
do much to broaden the thought of many a 
teacher. 

The book is written in a pleasant and readable 
style and manages to be quite fundamental with- 
out being heavy. It ranges in topic from the 
strength of the hand necessary before begin- 
ning piano, to the physiological, psychological 
and spiritual effects of music. It is a quite 
worth while little volume. 

Witt Earwart. 
* * * 


The Metropolitan Melody Method of Vio- 
lin Instruction.—Joseph Little. (Pub- 
lished by the author.) 

This work must be included in the list of 
worthy material of its kind. 








avava 


argestand Most 
Complete Stock of 
Sheet Musicand Books 


in the Country 


vVvv 


OV eV AV AV AV av ave FAV Va e 


Whether it’s choruses, Cantatas, oper- 
ettas, orchestrations, musical liter- 
ature or any other material for schools 
—you will find our stocks complete 
and up-to-date. All orders promptly 
filled. Write for catalogues. 


Lyon & Healy 


Wabash Ave.at Jackson Bld. 


CHICAGO 


i a aS aS ha he ha hE hE hE hE hE hE tO be te 








Before me are “Studies,” 1 to 12, each di- 
vided into two parts which in turn contain a 
number of exercises each. In them the pupil 
is carried from first steps to the playing of 
pieces that sound pretentious and have interest- 
ing titles, but employ only Ist. and 2nd. fingers 
in various “sharp” keys, on all four strings. 
(The first finger on the E-string is delayed until 
Study No. 8, and then is placed on F-sharp). 

Excellent features are the careful and wise 
organization of technical features and the im- 
mediate application of each technical acquisition 
to the playing of a “piece.” Even Study No. 
1, the first of the large pages, ends with “My 
‘A’ March”—march rhythm bowings on the 
open A string. It is sound pedagogy. 

Second violin or piano parts should by all 
means be put under these tunes, to make them 
still more illuminating as music, and possibly 
this is contemplated. Another improvement 
would be to select finer music for the pieces: 
but this would require vast research, and would 
in part be impossible, as no selected music 
would, at times, fit the technical plan. Anyway, 
the pieces, while written by Mr. Little especially 
for their places, represent a desire to conform 
to good musical standards. 

Witt Earwart. 


* * * 


Kiddie Canticles—Agnes Moore Frey- 
berger, Anna M. Reccius Schmidt. 
(Published by the Authors. Author- 
ized Distributors: Educational Music 
Bureau, Inc.) 


Many qualities that are quite inconsistent con- 
tend in this book. One first observes its origi- 
nality, manifest primarily in text, secondarily 
in music. True, a conventional subject and 
text sometimes intrudes, and occasionally a 
conventional tune; but they are very infrequent. 

The next observation is that this original 
vigor is of an elemental type. There are few 
sophisticated prettinesses to be found. In fact, 
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band and orchestra. You can do it 
successfully by using Parkinson’s 
System of Class Instruction, pub- 
lished by W. B. Parkinson, Le 
Mars, Iowa. Free teachers course. 
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CAROL B. PARKINSON 
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both text and tunes pay small respect to canons 
of polished writing—one sometimes wonders 
whether knowingly or not. Curious chord pro- 
gressions ; mud turtles that “serenade at night” ; 
a song in three sharps, four-four measure, that 
ends on the E-major chord and consistently 
sharps, as accidental, every “d” introduced; col- 
loquialisms in the texts—these irregularities stir 
questionings. 

But vigor and freshness are undeniably there 
—if not because of the irregularities that in 
unabashed fashion enter the educational atmos- 
phere, then in spite of them. Consequently the 
book has an honest-to-goodness homey quality, 
rather than a prim schooley quality. It will 
sound more like grandmother and Aunt Mary 
than like the school teacher. The old Virginia 
folksong that was sung by Mrs. Freyberger’s 
forbears for three generations crystallizes the 
pervading quality: and that song alone is suf- 
ficient to give a book merit. 

Witt EarHart. 
* x * 
PUBLICATIONS OF THEODORE PRESSER Co. 
Indian Love Songs.—Thurlow Lieurance. 


There are 11 songs, all arranged for three 
parts, women’s voices, in the collection. They 
are beautiful—quite fascinating—in this form. 
They are practicable with a good treble voice 
chorus in senior high school or even in junior 
high school, so need not be thought of in con- 
nection with women’s chorus work only. The 
greater permanency given by printing them thus 
in a collection is also favorable to their use in 
high schools. Two, “Deer-Flower,” and “A 
Sioux Maiden’s Dream”, will gain much by use 
of the flute obligato provided. The others use 
only piano accompaniment, but still retain char- 
acteristic color. 


The Angelus, Creole Legend No. 1.— 
Words by James Francis Cooke. 
Music by Thurlow Lieurance. 

The composition is issued as a solo song and 
for four parts, mixed voices. An orchestration 





EIGHTY PERFORMANCES 


In Twenty-two States 
“King Sol in Flower Land” 


Pageant-Cantata for upper grades and junior high. 
Seventy-five cents. 
Who's Who in Music Education 
By Dr. Edwin N. C. Barnes 
250 pages—$3.00 postpaid. 
“Of great value in many ways.”—C. H. Clapp, 
President, State Univ. Montana. 
“‘Lincoln'’—Barnes-Shure. Ten-minute cantata 
for High Schools. Fifty Cents. School Discounts. 


MUSIC EDUCATION PUBLICATIONS 
Washington, D.C. 








that will serve as accompaniment ‘or that will 
stand well alone is also published. I fancy it 
will sound richer in the four-part arrangement 
than for solo, but in any form it is an interest- 
ing piece of music. 
Witt EarBabrt. 
* * *” 


Cornet Book. Clarinet Book. Trombone 
Book—Walter H. Frederick. 


The author is Professor of Wind Instru- 
ments in Oberlin, Ohio, Conservatory of Music. 
The books are published by the author. 

Emphatically these are good books. They 
mark another step forward in the art of teach- 
ing the technic of musical instruments to school 
children. 

In the first page or two of each book—the 
amount is not uniform—the player gets com- 
mand of the minimum essentials of technic. 
As soon as he can produce a few pleasant 
tones he applies his technic to the playing of 
familiar tunes made up of five or six tones, such 
as “Winter Adieu.” This “project-method,” 
“life-situation” plan is not new in such connec- 
tion, but it has never been better managed. 
Later, however, the familiar tunes, or tunes 
in familiar idiom, are arranged for two cor- 
nets and two trombones, in such fashion as to 
make a brass quartette, and the key in each 
case is that used for community singing. An- 








Spring Glow 
NEW CHILDREN’S OPERETTA 


“Spring is coming,” sings Bluebird 
all through this pretty three-act 
sketch in which children from all 
the grades take part as Bees, 
Brownies, Breezes, Jack Frost, and 
Spring and her maidens. 

In the first and second scenes, 
the trees and bushes are bare and 
there is even an ice cave, but in 
the third, blossoms and flowers are 
given life and beauty by the warm 
spring sunshine. 

All the 21 numbers are good. 
Requires about forty minutes to 
play. Price $1.00. 


ASK FOR EXAMINATION COPY - 
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other application to a life situation is thus 

provided. 

As might be expected, the sequence of tech- 
nical steps is wisely directed. Extension of 
the series to all instruments of the band and 
orchestra is greatly to be desired. 

Witt EARHART. 
* * * 

Master Series for Young Orchestras—- 
Rebmann-Clark. (G. Schirmer). 

No. 11, Mozart, contains Serenade, from 
“Eine Kleine Nachtmusik”; Theme, from the 
Piano Sonata in A; Minuet from “Don Juan”; 
Allegro from Symphony No. 12. The Minuet 
will probably be less heartily welcomed than 
the other selections, because of its persistent 
use in all conceivable vocal and instrumental ma- 
terial for children. On the other hand the re- 
maining pieces are an unalloyed delight; and 
the whole series is so extraordinarily good 
that mention of a microscopic shortcoming 
seems an impertinence. 

Witt EarHart. 
* * * 

High School Theory and Harmony— 
Lowell Mason Tilson. (The Inland 
Publishing Company ). 

The book and a letter from my friend, the 
author, brought fragrant memories to me of a 
happy sojourn in Indiana. Let it not be thought, 
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“Professional Copy of the S. A. B. 
Cantata, ‘Rip Van Winkle.” 


“Professional Copy of the Two-Part 
Cantata, ‘The Spirit of ’76.’” 
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however, that I write in memory of those days. 
No one can be a reviewer while recalling friend- 
ships. 

Speaking ex cathedra, then, the book is a good 
book. The author has doubtless moulded it 
over the form of his daily instruction given as 
Head of the Department of Music at Indiana 
State Normal School. Its brevity, its accurate 
placing of emphasis, its freedom from confus- 
ing tangents of discussion and its effort to 
arouse the creative energy of the student all 
reveal the practical teacher. 

To say that the book contains nothing new, 
no startling departures from lines of progres- 
sion long established, is not to belittle its worth 
All textbooks are in a sense eclectic, their con- 
tents a heritage from many books and teachers. 
It is nevertheless true that the same factors are 
never assembled in the same proportions by 
different authors; and this gives each work 
except those of revolutionary cast, its individual 
character and worth. In Professor Tilson’s 
book, for instance, the writing and harmoniz- 
ing of original melodies is given prominent 
place. In some works it is made the founda- 
tion of the whole system; in yet other works 
it is disregarded completely. 

The textbook is unquestionably practical. No 
two harmonists agree; and so I object particu 
larly to the limitation of scope assumed in the 
preface to be appropriate to high school stu- 
dents. However, this book carries the student 
into free musical use of the dominant ninth 
chords in major and minor: and my one objec- 
tion could be fully removed by asking Professor 
Tilson to add an advanced book as clear and 
practical as this one. 

Witt Earart. 
x * * 
OCTAVO MUSIC 
The Concord Series—Edited by Surrette 
and Davison. (FE. C. Schirmer Music 

Co.). 

Fifteen additional numbers of the Harvard 
University Glee Club Collection are before me. 
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Their musical worth can not be overstated. 
More beautiful music edited with more scrupu- 
lous musical conscience simply does not exist. 
It is an edition in which editors and publishers 
may take a sober pride. 

Composers represented in the pieces before 
me are Gretchaninov, Cui, Handel, Sullivan, 
Heinrich Schutz, William Byrd, di Lasso, Char- 
brier. Folksongs are represented by several 
beautiful arrangements of Scotch, Irish and 
French songs. There is no room for detailed 
comment, and this edition for male chorus is 
not of direct interest to public school music 
supervisors, but as musicians we can not but be 
grateful for such music. That an American 
institution of higher learning should have de- 
veloped it is miraculous, and still greater cause 
for gratitude. 

* * * 


Commonwealth Series—(E. C. Schirmer 
Music Co.). 


Hardly less impressive in musical worth and 
rare interest than the Concord Series is this 
other series published by E. C. Schirmer. It 
includes compositions for mixed, for men’s and 
for women’s voices, and editorship is varied ; but 
high musical standards are none the less rigor- 
ously maintained. 

Of ten new numbers arrived, four are for 
men’s voices and three each for mixed and for 
women’s voices. As of great merit, as well as 
of special interest to the JouRNAL’s constituency, 
I mention Handels “Where’er You Walk,” for 
unison singing by treble voices, and “In These 
Delightful, Pleasant Groves,” three parts, 
treble voices, Henry Purcell; and for mixed 
voices, “Sing Praise to God” (Psalm 150) 
Cesar Franck. The last in particular is beau- 
tiful, thoroughly representative of a composer 
whose works have not yet been sufficiently 
searched with respect to public school use, and 
is easily practicable with the average high 
school chorus. 

Witt Earuart. 
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Should influence Managers, Clubs and Ministers in 
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Director: JoHN FINLEY WILLIAMSON 
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Choruses in Octavo Form—(J. Fischer 
and Bro.). 


Of fourteen numbers received I may mention 
a bright and effective piece of writing, “The 
Wood-Nymph,” for four parts, treble voices, 
by Gertrude M. Rohrer (whose operetta “The 
Play-Room at Night” was lately favorably re- 
viewed in these columns) : a simple but effective 
bit, “Salutation,” poem and music by Samuel 
Richard Gaines (published for two parts, treble 
voices, also for soprano, alto and bass) ; a very 
clever song of “encore” character, entitled 
“Pretense,” for mixed voices, by Joseph W. 
Clokey; an extremely effective arrangement— 
almost an apotheosis—for men’s voices, by 
Ralph Baldwin, of Foster’s “De Camptown 
Races”; and a very beautiful arrangement for 
mixed voices, by Deems Taylor, of a Czecho- 
Slovak folksong, under the title ‘““Waters Rip- 
ple and Flow.” 

The other numbers received have no especial 
merit. 

x ok * 


The Year Book Press Series—(H. F. W. 
Deane and Sons). 


Only the fact that one must send all the 
way to London to buy this music prevents our 
liberal use of it in Pittsburgh and more fre- 
quent and detailed mention of it in these col- 

















“HOW TO PROMOTE AND 
ORGANIZE A BAND” 


A remarkable work and by far the most exhaustive 
composition ever written on this interesting and little- 
understood subject. In it are related the tremendous 
advantages accruing to any school, fraternal organ- 
ization or community through the formation of a band. 
It cites the innumerable opportunities existing for 
organizing bands and describes in detail the most suc- 
cessful ways and means of financing them. The mani- 
fold difficulties that are encountered in getting a band 
started are fully set out, with adequate solutions. 
Complete plans for running the band after it is started 
are outlined. These plans and solutions have stood 
the test of time. This book gives a simple but suc- 
cessful plan of procedure from the inception of a 
band through to the point of concert performance. 
It includes information on correct instrumentation 
and graded instruction, while one of the best chapters 
covers the subject of “stimulating band interest.” 
There is given much light on arranging concerts in 
such a way as to make them interesting to the 
audience and to the players. The book is so simply 
and comprehensively written that any person acquainted 
with the rudiments of music can organize a_ band 
and bring it to a point of efficiency merely by follow- 
ing the instructions in it, chapter by chapter. 


Write immediately for further particulars to the 


Vincent Bach Corporation 
237 East 41st St. New York, N. Y. 
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umns. The series maintains high standards of 
musical merit and is freshly interesting, dif- 
ferent, because it consists very largely of com- 
positions by modern English composers. 

Seventeen numbers are in the present con- 
signment. They are almost all for treble voices, 
two parts or unison. Charles Wood, J. A. 
Fuller Maitland and P. C. Buck are repre- 
sented in the “Series of Anthems and Church 
Music” and Basil Harwood, Charles Wood and 
D. Wanchope Stewart are among the com- 
posers represented in the “Series of Unison 
and Part-Songs.” 

Mention should be made of the texts. It 
may seem incredible here, but all the words 
make sense and even have considerable value 
as literature. 

* * * 


Blue Octavo Series—Harold Flammer. 


Besides ten pieces of this series a collection 
of the best sellers from it, entitled, “All-Star 


Gladly Furn ished 








MUSIC ENGRAVEDS & PRINTERS 


Any Publisher Our Reference — 2054-2060 W.Lake St.- CHICAGO. ILL. 





Octavo Collection, Volume I” is included. It 
contains fourteen songs for three parts, treble 
voices. We find among them Moskowski’s 
“Serenade”; the Minuet in G (Beethoven— 
when he was not himself) ; “The Swan,” Saint- 
Saens; “Elegy,” Massenet. There are arrange- 
ments of vocal pieces, also. Obviously the 
music is pleasant—leaves one purring. 


Three of the separate Blue Octavos are dupli- 
cated in the collection. The remaining seven 
include two numbers for treble voices, four for 
mens voices and one for mixed voices. The 
last is “Stan’ Still Jordan,” a negro spiritual 
arranged by J. Rosamond Johnson from the 
notable “Book of American Negro Spirituals” 
published by the Viking Press. It is a good 
piece of musicianly work. “Sons of Men,” by 
Charles Wakefield Cadman, must also be men- 
tioned as a competent, vigorous and effective 
piece of writing. It is for men’s voices. 
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Send for Sample Violin or 
Trumpet Parts of these Popular 


JACOBS FOLIOS 


JACOBS’ ALBUM OF MASTER CLASSICS for 
Orchestra and Band. Complete for either ensemble; 
playable in combination. Thirty-eight separate books 
(including all saxophones). Fourteen numbers by the 
master composers, including Beethoven, Gounod, Han- 
del, Rubinstein, Schubert, Tschaikowsky, Wagner. 
JACOBS’ FOLIO FOR SCHOOL ORCHESTRAS 
and Other Young Instrumental Ensembles. 
(Volumes I, II and III). Each volume contains ten 
or more compositions including such famous numbers 
as Down Main Street (march), Health and Wealth 
Overture, Flower Queen (waltz), etc. Parts for forty- 
seven instruments in twenty-eight separate books (in- 
cluding all saxophones). 

JACOBS’ LOOSE LEAF COLLECTION OF 
MARCHES FOR ORCHESTRA (Volumes I, II 
and III). Fifteen of the famous Jacobs’ standard 
marches in each book, including National Emblem, 
NC~4, Our Director, etc. Books for all saxophones. 
JACOBS’ REPERTOIRE FOR YOUNG BANDS. 
Not a folio but a selection of 45 titles of the best kind 
of band music for the youthful players, and good enough 
to be played by any band. Write for solo cornet parts. 


JACOBS’ ORCHESTRA-BAND MONTHLY. 
Should be in every school. Many pages of the best kind 
of material for the instructor or student including The 
Public School Vocational Music Department conducted 
by Clarence Byrn. Two complete band numbers or two 
complete orchestra numbers in each issue. $2.00 per 
year. A sample copy of either the Band or Orchestra 
edition to any supervisor for 20¢ in stamps. 


WALTER JACOBS, INC. 


Music Publishers BOSTON, MASS. 
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To Those Who Have 
Examined and Have 
Praised 


S| 


TAT 3 F_ 
The et rene TENA AT SERI ES 
UINIV LIRVAL 


During 1926 many Directors, Supervisors, and Teachers of Public 
School Music in all parts of this and other countries have inquired 
about the books and supplementary material in this superior series by 
Walter Damrosch, George H. Gartlan, and Karl W. Gehrkens. They 
have examined them—then praised them. 


Many of you—the readers of the Music Supervisors JouURNAL— 
have been among this large group of alert and independent educators. 


Verbally, in your letters, you have agreed that the UNIVERSAL 
Series, with its vital, interesting, and varied music and lyrics, pro- 
vides a course that 
permits the desired latitude of method to trained 
teachers while guiding and helping the less skilled grade 
teacher in a most sane and practical way. 


Yet do you realize that The UNIVERSAL Series—universally 
praised—improves with use? 


This can be proven somewhere in your schools where there is a place 
and an immediate need for some, some more, or all of these books 
which cover so completely the work in all grades—from the first 
through the ninth. 


TEACHER'S BOOKS . ons ° PUPILS’ BOOKS 
Manual — Music Ap- To anyone not familiar with - 

prociation The UNIVERSAL Series we ng 
Book O aa aa . . Book Two 
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ments self-demonstrating escriptiv Rook Bour 
Tone Group Cards booklet, upon request. Sight-Singing Exercises 


Rhythm Drill Cards 
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These Books 
Contain 


songs: 232 unison 
songs; 160 two-part songs; 
40 three-part songs; 217 
Folk songs from more than 
50 racial groups; a large 
selection from modern and 


classic composers ; the music 





, of 26 American composers. 


WHAT A FEW SUPERVISORS SAY: 


“These song books are the best I have ever seen. 
The variety is so great. The songs are very sing- 
able and yet artistic with lovely accompaniments. 
The part work is splendid, too. There are many 
easy three-part songs in these books. The counter 
melody is a great help in developing part work, 
and that is’a strong feature of these books—so 
many pretty counter melodies.” 
—Nellie M. Hubrich, Colton, Calif. 


“T cannot conceive of a more delightful collection 
of material. Both words and music are particularly 


fine.”’ 
—Francis Wheeler, Shreveport, La. 


“TI feel that the Fork anp Art SonGs are valuable 
for school use as basal or as supplementary texts. 
They are in direct accord with modern educational 
thought, and furnish much opportunity to corre- 
late music with history, geography, and literature. 
Through them the children should get joy, gain 
skill, and develop preferments. The physical as 
pects also seem very well adapted for school use.” 


—Merrill C. McEwen, New York City. 


“IT know at a glance that with such a collection of 
fine material I will always know where to find 
the very song for any need which might arise 
Children cannot fail to get the utmost pleasure 
out of such attractive song material, not only on 
account of the delightful songs, but the clear, prac- 
tical arrangement of the books as well.” 
—Lena Milam, Beaumont, Texas. 


“Fotk AND ArT SoncGs contain beautiful music. 
The texts are of unbounded interest. They cor- 
relate so well into the programs of geography, his- 
tory, etc.” 

—Hester Barndt, Millersville, Penn. 


“T cannot begin to tell you how fine FoL_k ANnpD 
Art Soncs are. The songs are just the kind we 
have been needing for 5th and 6th grades for so 
long. They are just the type of songs that will 
appeal to boys especially, and that is a hard age 
to suit.” 

—Be: trice C. O’Neill, Pittsburg, Kansas. 


“IT do want to commend very strongly your book, 
Fotk anp Art SonGs. I use the book in the audi- 
torium where I meet the children of all nation- 
alities. For this reason I am delighted with the 
number of folk songs of other countries. All the 
songs are bright and tuneful, and whenever a 
selection of a song is left to the children, one is 
invariably asked for from your collection.” 
—Rachel A. Carmen, Passaic, N. J. 


“The print is especially clear, tunes with words 
which really mean something (not nonsense) and 
sustain the interest of the children. Hardly a topic 
or special day without a song (a worthwhile one) 
to fit. Books are small enough not to be cumber 
some—the children spoke of the nice size when 
asked ‘How do you like your new books?’ ”’ 

—Helen Lois Frahm, Supv., Chicago, IIl. 
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